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TRAINED WITH VICTOR 16. ANIMATOPHONE 


VICTOR ANIMATOPHONES have many vital functions in 


wartime service—not the least of these is the training for 











saving lives in field and home service. Those who dis- 
pense mercy must be trained. Training with 16mm Sound 
Motion Pictures has been found effective, fast and most 
efficient. A Peacetime world, adopting this training meth- 


od, will benefit from Victor’s Wartime achievements. 
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Spencer Model VA Delineascope for lantern slide and opaque projection. 


Knowledge—up to the minute 


New facts, new developments, new 
changes arise dailv out of the swiftly 
moving events in a world geared to war 


and war production. 


The Spencer Model VA Delineascope 
is performing an invaluable service, be- 
cause, in addition to lantern slides, it 
can project the printed page, charts, 
photographs, diagrams and even opaque 
parts and objects. Visually, it keeps mil- 
itary, production and training groups, 
large and small, abreast of last-minute 


developments. 


Write us for information about this 


double-duty projector. 
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...it will be much more than a list 
of dates and unpronounceable place 
names for tomorrow's students. It 
will be movies... grim, factual, 
revealing motion pictures of what 
war really is...stripped of glamor. 
And it will be the most powerful 
argument for lasting peace that’s 
ever entered a classroom. 


And when peace comes, the 
Filmosound Projector, now built 
only for war service and for other 
essential purposes according to 
prevailing government directives, 
will return to the important task of 
helping you teach young America. 


The Filmosound was chosen by 
the armed forces because of its 
simplicity of operation... its ex- 
treme portability . . . its ability to 
take rough treatment... AND be- 
cause it provides brilli- 
ant, steady screen images 
and faithful sound repro- 
duction. 


* Lraae-mare« re 


*Opti-onics is OPTIcs.. 


When World War Il is 


Opti,onics 





.electrONics 






HISTORY... 


The Filmosound that you will 
use after Victory will embody re- 
finements developed to enhance 
each of those mecessary character- 
istics. All we’ve learned in meet- 
ing and surpassing rigid Army 
and Navy standards will go into 
designing and building finer mo- 
tion picture equipment for you. 


We Say This Humbly 


No group has contributed more to 
America’s coming Victory... with 
than teachers. It’s 
largely their work that built the in- 


less fanfare .. 


tegrity of character which makes an 
American soldier self-reliant, sensi- 
ble, courageous and sure of his abil- 
ity. Without the principle of free 
education... and the right people to 
administer it we could be less cer- 
tain of the future. 

Bell & Howell Company, 
Chicago; New York; Holly- 
wood; Washington, D. C.; 


London. Established 1907. 


BELL ¢ HOWELL / 


wistered 


-mechanICs 
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Scene on screen and picture above are 
Official Army Air Force photographs 


FILMING HISTORY FOR TOMORROW 


In the air, with the foot-slogging soldier, behind 
the big guns, in tanks, on ships... young men 
like these armed with B&H Cameras are risking 
their lives hourly to make a complete film record 
of this war. Movies of each ensagement, each 
bombing mission are studied by men stillin train- 
ing to perfect their effectiveness in combat. 





Scene from The American Nile filmed by Count Byron 
le Prorok. It tells the story of the decadence of the ancient 
Mayan 


civilizalion 


FILMOSOUND LIBRARY BRINGS THE WORLD 
TO YOUR CLASSROOM 


Among the thousands of Filmosound Library 
motion pictures are many authentic records of 
the life and customs of all parts of the world. 
The coupon will bring complete catalogs and 
your copy of The Educational Utilization Digest 
which evaluates each film for subject application 
and age group. 


It is research and engineering by Beil & Howell in 

these three related sciences to accomplish man 

thiags never before obtainable. Today, Opti-onics 

is a WEAPON. Tomorrow, it will be a SERVANT 
. to work, protect, educate, and entertain. 


BELL & HOWELL COMPANY 
1817 Larchmont Ave., Chicago 13 


l 

i Please send Filmosound Library Catalog and 
j Educ ational Utilization Digest (| 
I 





Products combining tne sciences of OPTics « electrONics * mechanICS ; 4'° 7«~ Filmosound ¥ ...— Circular 
. : School 
Address 
PRECISION- City State 


MADE BY 


Requested b 


VOLE: PA 
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Miscel 


Events and Achievements 


V ISUAL education meetings scheduled 
for July are: 

Department of Visual 
Pittsburgh, Pa., July 4, 
Representative Assembly of the 
opens its conference. 

Conference on Audio-Visual Aids, held 
by the Visual Aids University 
of Illinois, Urbana, July 11-13. 

\udio-Visual Institute, University of 
Wisconsin, Madison, July 17-22. 

Sixth Midwestern Forum on Visual 
Teaching Aids at Bellfield Hall, Univer 
sity of Chicago campus, July 21-22. 

Further these 


Instruction at 
1944 
NEA 


when the 


Service, 


data on programs will 
be given in the June issue. 

@ The “first film made expressly for tele- 
presentation,” Will Bishop, 
MGM publicity director, is titled “Patrol- 
ling the Ether” and was shown on April 
10th to a trade audience by Zenith Tel 
Station W-9XZV. 


@ The Federal Communications Commis 


vision says 


vision 


sion has received 109 applications, so far 
stations. 
Modu- 
lation, 25 for Television, and only 18 for 
standard broadcasting. Many think this 
points the trend of the future, 
® Uruguay showed the Sonja Henie pic 
tures. But 
vave of frantic roller-skating swept Uru 


this year, for new broadcasting 


Of these, 66 were for Frequency 


Uruguay has no ice. So a 
guay. “Trade follows the films,” re 
marked Motion Picture Herald 

@® De Mille’s technicolor war saga, “The 
Story of Dr. Wassell,” was given a bril- 
liant preview in the nation’s capital before 
top-ranking Army, Navy, Marine 


Officers, Senators, Su- 


Corps 
Congressmen, 
preme Court Justices, and social leaders 
of the District of Columbia. Receipts of 
$25,000.00 went to the Navy 


Red Cross Fund. 


League’s 


®@ An elaborate and unique exhibit—ar- 
Dartmouth Navy 
trainees and other students—presents the 


ranged at College for 


complete history of the three-dimension 
picture : 
scope by Oliver We:xiell Holmes and rare 
stereoscopic photos taken before the Civil 
War 


success when the stereoscope replaced the 


From the invention of the stereo- 


through the hey-day of its social 


family album for home entertainment, 
showing a completely furnished model of 
a Victorian 


present-day 


parlor—and down to _ the 


Vectograph which, through 


polarized spectacles, is teaching — the 
Armed Forces air photography, geometry, 
subjects 
Soldier” 


production, 


map-making and other wartime 
@® An Army film—“The Negro 
(4 reels), a Frank Capra 
written and supervised by a negro, Carl 
ton Moss, who also plays a leading rol 

is a social documentary of high interest 
and of more than wartime potentiality. 
It pleases the negroes. It can make white 
people think, even change their attitudes. 
It is being released to theatres 
through the War Activities 
and a l6mm version will be 


June 15th through the OWI 


now 
Committee, 
available 


A’ CORDING to the Wendt Re 
port 

The Army has X) to 75 
Aids; 250 


visual materials; and 250 copies of eacl 


Directors of 


Visual Libraries of audio- 


film produced The Signal Corps pro 
duced 270 films in 1943 alone—its total 
production for the war being nearly 1000 


films, which is five 
yV Erpi in a decade and over 
per-film is higher than Erpi's. 
@ The Will Hays Report says 

In 1943 theatres sold over $770.000.000. 
in War 


by stars another $1 


Bond nd 1 -] . 
PONCS, alld personal appearances 


337.000.000—total over 
$2,000,000,000. Theatres collected $3.000 
0OO tor the Red Cross, $1.600.000 for the 
United Nations Relief, and 
the March of Dimes 


Further 


t 


$2,000,000 for 


data are that 41/ teatures and 


449 short subjects were released in 1943 
.. that Teaching Films Custodians Inc.. 
a branch of the Motion Picture Producers 

and Distributors of America, now has 


library of 6000 16mm short subjects for 


the use of schools (!) and that 1307 
new reels were added in 1943 (1!) .. . that 
the | id st! s ‘ ( S are “enter- 
tainment, intormation, inspiration,’ edu 


cation not mentiones 


® The Commission on Motion Pictures 


Education has started spending the $100 
OOO.00 giver t by the Motio Picture 
I ( stry It St Ss r the post 
r applicat s to the scho 
i n une ( OLTal I 
specialized te g duction.” the 
tell oO tegrat visua ducatic 
vith schoe d the ill co 
shine Whe nesihees at wenihiew Gln on 
duction ce 3 Q zed entertainment 
fils ( St ya nmer al produces « 
{ ) specializZ Ca ly oaucers \s 
to wl vt s the maior so ‘ 
‘ t cn — _ ( ( d Cada ( ly i\\ 1f 
the Commiss s 1s10NS \t present 
it ippears at te analVvsis ot the 
Peaching Films ¢ stodians a vement 
sO tar, “severa t the Commission men 
bers helieve that tnis record pomts the 
Way toward evel greater use of He lly 
vood product l ultimate findings of 
the Commiss should be of extraordit 
ary imterest to the educational field! 
@ The over-a ecord total attendance on 
a single picture is announced as 51,000,000 


for “Gone ith the Wind.” 


million saw it twice. a half 


some five 


million three 
times 


® Comparative motion-picture theatre fig 


t 


ures for two vears are interesting 


Gross admissions vithout tax) for 
1942 $1.193,400,000 
1943 $1,363,250,000 

\verage ticket price ik 
1942 25.5 cents 
1943 27.5 cents 


Weekly ticket buyers for 
1942 
1943 

(But Gallup poll says about 65,000,000) 


90 O00 000 


~-95.000.000 
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Surveys and Statistics 


Plans and Predictions 


/ OUR of the many questions fa ing the 
television-planner ! t 


I a Ss aré these (] 
} 


Will the coaxial-cable method o the 
relay-station method prove better for 
nation-wide television broadcast 
Will television broadcasts be more ec, 
mical and effective from film or fr; n 
ve pickup”? (3) Will television news 
replace newsreels—or will newsreels he 
nade as always and televised t reach the 
1onal audience more quickly than by 
distribution of prints to theatres? (4) 
\\ il Fox poses otne ( est as 
ether theatres w be t d , 
re ges en reali teley SI comes 
eu! vised News Programs from Press 
ssociat = ‘ i ‘ the 
\P ay be inaugurate mont 
t oug Filmedia, Inc They } R 
es on l¢ Ss r } S 
® Bell Telephone plans post wl 
S101 development vith 7000 miles 
co-axial cable linking important. cities. 
st to coast, north to sout plete 
1950 First circuit. Ne York ¢ 
Was gton, ready 1945 \nothe 
t \merica €] Pele 
QT ( will construct ( ive 
ngth relav stations 30> miles apart be 
tween New York and Bostot egula 
evision broadcast 
@ ()re expert” got int ¢ , 
\ ithhold his nam« vith t vis 
t ght, emittec S redictic that 
( post-wa peri ; 1g 
61 < id proyecte lable ¢ 
S ( s at $25.00 (sic! Cin absurdit 
| t is igh disse the fic 
Mavhe t Vas a mist ¢ 
@There is mu agitatic | 
¢ e 10Ca i\ £ i r 
Pant to <chy ite ‘ 
H eac the Bovs and G s ( ‘ » ( hs 
\ t Rank. and ft ( ct (; 
Britis Instructs Lte Vi 
stauncl promoters ot the plat \ 
group @t civic-minded Members of Par 
lament, headed by the educational expert 
Kenneth Lindsay, are trving to amend th 
ST ment’s Education B t equire 
every school to install a projector val’s 
C- ‘ ‘ ] } 1 1 
ve-year plan, ending as tie Var began, 
aimed at a projector each in 21.000 Eng 
lish and Welsh schools Final achieve 
ment, 500 projectors installed in the five 
ears! Obviously the sales effort needs 
hely The proposed free disposa 
rojyectors will speed ul re ts con 


siderably 


@ Wendell 


1 


Willkie’s “One World” will 
Darryl Zanuck for 20tl 
which Mr. Willkie 1s 
Board. Expected to cost 

Profits to be divided 
between the Wendell L. Willkie Fund, a 
charitable foundation, and Simon and 
Shuster, publishers of the book. At Mt 
Willkie’s request, the picture will not be 
November elections 


€ produc ed by 


Century Fox, of 
Chairman of the 
about $3,000,000. 


shown until after the 
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The Coolidge Visual Aid Squad Functions 


Full details on a highly effic- 
ient organization of student- 
operators for school projection. 


DAVID F. CHASSY 
Calvin Coolidge High School 
Washington, D. C. 





T Calvin Coolidge High School, Washing 
ton, LD. ¢ we have a student organization 
Which has done much to encourage the use 
of visual aids in the classroom. QOur Visual Aids 
Squad, organized soon after the opening of th 
school in 1940, has won over many a faculty con 
vert to the cause of visual education by the simple 
expedient of very definitely relieving the teacher 


of all responsibility for procuring and operating 
the necessary projection equipment. 

For carrying on the program, we have portable 
projection equipment as follows: two 16mm. silent 
movie, one 16 mm. sound movie. two slide projec 


16 m 


besides 


tors, one Opaque projector, m sta 
tionary movie equipment in the auditorium booth 
The portable equipment is used in any classroon 
where proper lighting conditions prevail. There 
is one room set aside for projection use exclu 
sively, 

The bulk of the visual instruction material comes 
from the centrally located Visual Instruction 


Library which serves the entire D. C. school sys 


tem, on the primary, secondary, and collegiate 
levels. The material is sent by special messengers 


to each of the schools on a regular weekly schedule 


Even during these trying times, the service is ut 
the 
Visual Aid Squad is to integrate the above service 
the 


interrupted and very dependable. The task of 


visual instruction 


Step i. At the 
the Coolidge Visual 
logue from the D. ¢ 


with program at Coolidge 


beginning of the 
\ids Office 
Visual 


listing all materials available for the current year 


school Veal 
receives a cata 
Instruction Library 


This listing is periodically revised or supplemented 


The Coolidge Visual Aids Office then prepares 
duplicate lists. classified by subject matter, and 
distributes these lists to the various departments 


throughout school, for permanent reference by 


every teacher in his own subject. 


Left: 





Above: Some members of the Coolidge Visual Aid Sauad. 


Trainee taking projector examination under pressure. 


Step 2. The teacher consults this list periodi- 


cally, selects items, prepares Form -No. 1 and 
forwards to the Coolidge Visual Aids Office. (For 
example, see Form No. 1 as filled out by Mrs. 
\nderson on Monday, Dec. 6.) (Forms 1, 3, 5, 
6, 7, are slips of standard 3x5 card size. Only 
form 1 is shown here.) 


Step 3. On Tuesday, Dec. 7, the Coolidge Visual 
\ids Office consolidates similar orders from other 
the and Form 
Both of these copies are mailed 
the D. C. Visual Aids Library, 
“processed”. The Aids 
the requested, names 


teachers throughout school, prepares 


No, 2 in duplicate 


the to 


1 
ne 


same day 


re they are Visual 


Library confirms dates or 


ubstitute dates, and returns one cOpy thus 
cessed to the Coolidge Visual Aids Office. 


pre )- 


Step 4. By Friday, Dec. 10, the Coolidge Visual 
\ids Office is able to relay confirmations and sub- 
stitutions from Form No. 2 to the teachers con- 
cerned. (On Form No. 3). When agreement is 
reached with teachers regarding substitution dates, 
the Visual Aids Office prepares Form No, 4, the 
Projection Squad Assignment Chart. Forms No. 


) 


and No, + are posted side by side on the bulletin 


board in the Visual Aids Office, headquarters for 
the Visual Aids Squad. 

Step 5. On Monday morning, Dec. 13, the Vis-: 
ual Aids Squad operators consult Forms 2 and 4 


the scheduled. For example, the 
first operator assigned for Monday, Jane Miller, 
She will note 


She realizes, by a glance at both 


; 7 
ces) 


operations 


looks for the box next to her name. 
No. 8&9 


forms, that she is to operate a 3-reel silent movie, 


the Key 


“From Clay to Bronze.” in room 316, for Miss 
Fontanini. 
Step 6. QOur operator proceeds to room 316, 


where she finds the projector assembled, threaded, 
\ll Jane has to do is to flip the start 


and focused. 
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Form 1 its proper film, or any opaque projector. The sym- 
PUBLIC SCHOOLS OF THE DISTRICT OF COLUMBIA bols next to Bill’s name similarly instruct Bill 
esaves cogaicen wien ecnocc. to set up a sound machine for the first period. 
To DF Chassy Room 115 V.A. OFFICE — ee “a : Ceranpiarne. This ex- 
From Mrs-Anderson ___ Date Dec.6, 1943. plains why everything was in readiness for Jane 
when she appeared in Room 316 the first period, 
Please order the following visual aids for me, and project same Step 7. As soon as Jane has completed showing 
as indicated below. (Type desired circled) reel 1 of Film No. 89 on the machine A, she wil] 
— immediately start reel 2 on machine B, which has 
SILENT FILMS (SOUND FILMS) SLIDES STILLS already been threaded and focused along with 
Title Date Periods machine A. While reel 2 is running on machine RB 
aoe JP... ...... én Dec.17 __1-3___--- ' é : — ‘- 
’ Paer Mursing.................... Deoal? ..2-4...... Jane will rewind reel 1 from machine A, and thread 
ee coe eae > Bae © ae that same machine with reel 3, which will be all 
set to go when reel 2 on machine 8 is completed, 
button at a signal from the teacher. No time is Likewise, while reel 3 is running on machine A, 
wasted. How does it happen that Jane finds all in Jane will rewind reel 2 from machine B. Then 
readiness upon her arrival in room 316? This is she will thread machine B with reel 1, which yoy 
because of the squad’s co-operation. note was rewound a little while ago. When reel 
You will note on the Assignment Chart that 3 is completed on machine A, the teacher takes 
Jim Strand and William Sealfrank are assigned over. Jane then carries on by rewinding reel 3 
to the AM preliminary period. The boys are mem- and threading machine A with reel 2. Thus both 
bers of my home room class. Since my room ad- A and B machines are again in readiness for the 
joins the Visual Aids Office, it is a simple matter second period under another operator, Don Wit 
for them to attend to both their home room duties ters. Of course, we assume that two silent machines 
as well as their squad assignments. Next to Jim’s were available for this period. When we use our 
name on the chart are the symbols which mean single sound machine, we just don’t synchronize, 
that Jim is responsible for the setting up of any We have hopes. Incidentally, it is rare that Jane 
silent projector scheduled for the first period, with is required to project more than three reels dur- 
Form 2 PUBLIC SCHOOLS OF THE DISTRICT OF COLUMBIA 
Visual Aids Order to VISUAL INSTRUCTION LIBRARY Date... Dec. 6, 1943 
From CALVIN COOLIDGE HIGH SCHOOL 
Dates 
Type Key Reels Title Teacher Date Periods Confirmed 
Wanted Wanted by Library 
SOUND MOVIE . 
Key# 78 (1) [Circulation Miss Wenchel Deo 14 | 2,3,4,6 | oeMee 
79 (1) |Poods-Nutrition j|Miss Kent Dec 14 | 1,5,7 coc¥oc 
80 (1) [Eleotrodynamics |Mr. Himes Deo 15 | 1,3 ecc%ee 
81 (1) |Souna Acoustics |Mr. Himes Deo 15 | 2,5,6 codecs 
82 (3) The City Miss De Atley Deo 15 4,7 ercrece 
83 (2) [Conservation Miss Barkley Deo 16 | 1,3,4,7 | evhee 
84 (1) |Chemioal Reaction/Mr. Warren Dec 16 | 2,5,6 codeee 
85 (1) |Vitamin D Mrs. Anderson Dec 17 | 1,8 coMos 
86 (1) | Nursing Mrs. Anderson Dec 17 | 2,4 -Jan.6 
87 (1) |Mexico, Arts Miss Gunning Deo 17 | 5,6,7 ooMhee 
SILENT MOVIE 
Key# 88 (2) The Silversmith Mr. Jacoby Dec 13 6,7 esecere 
89 (3) |Clay to Bronze Miss Fontanini | Deo 13 | 1,2,3,5 | «+@Me. 
’ 90 (1) |The Frog Mrs. Barrett Deo 14 | 1,3,5,7 | oodeoe 
91 (1) |Pond Insects Mr. Chassy Deo 14 | 2,4,6 coos 
92 (1) [Correct Shorthand|Mrs. Green Dec 15 | 1,2,3,6 | .Jan.4 
93 (2) |Eyes - Advanced /Miss Crigler Dec 15 | 4,5,7 eovece 
94 (1) |Yorktown Miss Fairbanks | Deo 16 | 1,2,3,5 | «oMe- 
95 (2) |Asia Today Miss Hanft Dec 16 | 6,7 ooMee 
SLIDES 
Key# 96 (20)|Romeo and Juliet |Mrs. Sandefer Deo 13 | 1,3,5,7 7 & 
97 (24)|Tale of 2 Cities |Miss Taylor Dec 13 | 2,4,6 er" 
OPAQUE MACHINE 
Key# 98 Misc Photographs |Miss Trufant Deo 17 | 1,3,5,7 - 
99 Misc photographs |Miss Walter Dec 17 | 2,4,6 sila. 
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ing any one 
usually plan for 


] 


a twenty to twenty-five 


‘riod, generally less. 


1 
(Jur teacher 


minut 


program, which leaves the operator sufficient time 


to prepare for the next period. 


will return 


the VY. A. 


Office, 


When Jane 


completed preparations for the second period she 


if 


there 1s 


time; otherwise, she will proceed to her next clas 


If any emergency 
attention Jane 


classroom. 


Step 8. 


will report direct 


Don Witters reports to the \ 


in, and proceeds to his assignment 


arises requiring 


ly 


At the beginning of the 


\ 


my immediate 


me 1n 


second period 


Ofhce, checks 


| ‘pon aTrrly al 
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The Training of the Operators 


Obviously, the synchronization of this student 
activity requires adequate training. Since I, myself, 
carry a full teaching program together with other 
miscellaneous extra-teaching responsibilities, | am 
in no position to take any active part in the train- 
ing program. Therefore, we have developed a sys- 
tem whereby the more experienced squad members 
instruct the younger members in the “know how” 
of projection duties. The squad members are of 
three ranks—the senior members, the junior mein- 
bers, and the trainees. The senior members must 


have served effectively for at least two semesters, 





the junior members for one semester, before ac- 
preparations, and await the “go” signal from the quiring rank and title. Within each assigned period 
At the end of the period all is in readi we try to have on duty one senior member, one 


in 316 Don will double check on his associate’ 


teacher. 
ness for Howard Brooks to take over for the third junior member, and an occasional trainee. The 


period. And so it goes until the fifth period whet senior member is responsible for the education of 

Westerfield takes over. Westerfield notes on the 

Assignment Chart that although he is to project 
g ] 


No. 8&9 during the fifth period, he 


the trainee co-assigned with him for that period. 
For example, Don Witters is responsible for the 
of Joe Neophyte, No. 2. Whenever Don 
and Joe are able to get together for a training 
session they take out the equipment and go over 
technique. The 


must prepare training 


No, 88& for his sixth period successor, Henry Px 

ten. Therefore, before proceeding to room 316, he 
picks up film No. && 
duled for Mr. Ja 


7th period showing of film No. 88, Norton Marshall 


LOK d pre jecti mn 


“The Silversmith,” sche the details of R 
There is no 
urgent need of Joe’s immediate service. Within 

few weeks Joe is ready to operate the slide 
However, the 


training is leisurely, but thorough. 


coby's class. \t the close of the 


will cart all the equipme back to r 115 . 
dives quipment back to room II. machine and the opaque machine. 

— Bis . — Merk. will mal =F : ea ‘ 4 Z - 
Marion Boat, Inventory Clerk, will make his daily training for the movie projectors is prolonged. Wit- 


check (on form No. 5). (Continued on page 220) 












































Form 4 ASSIGNMENT CHART for CALVIN COOLIDGE SQUAD 
MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY 
Perio? Name Job Room Job Room _ Job Room Job Room Job Room 
DEC 13 DEC 14 DEC 15 DEC 16 DEC 17 
Prelim. Saalfrank, W. SD SsT 
Strand, Jimmy SL OP 
Miller, Jane 89 SL 316 79 SD 316 80 SD 225 83 SD 316 85 SD 316 
l Weiner, Irving 90 SL 119 94 SL 206 
Neophyte "Joe" /|96 ST 210 98 OP 206 
Witters, Don 89 SL 316 78 SD 316 81 SD 225 84 SD 3527 
2 Booth, Mary 91 SL 115 94 SL 206 
Neophyte, "Joe" |97 ST 208 99 OP 202 
Brooks, Howard 89 SL 316 78 SD 316 80 SD 225 83 SD 3516 85 SD 3516 
3 George, Joseph 90 SL 119 94 SL 206 
Neophyte, "Joe" |96 ST 210 98 OP 3506 
Harris, Dean 78 SD 316 82 SD 316 83 SD 316 
4 Volkmer, Eldon 91 SL 115 93 SL 115 
Neophyte, "Joe" |97 ST 208 99 OP 202 
Westerfield, E. | 89 SL 316 79 SD 316 81 SD 225 84 SD 327 87 SD 316 
5 Oehm, Fred 90 SL 119 95 SL 115 94 SL 206 
Neophyte, "Joe" |96 ST 210 98 OP 206 
Porten, Henry 88 SL 316 78 SD 316 81 SD 225 84 SD 327 87 SD 316 
6 Boone, Daniel 91 SL 115 95 SL 210 
Neophyte, “Joe” |97 ST 208 98 OP 202 
Marshall, Nort 88 SL 316 79 SD 316 82 SD 316 83 SD 316 87 SD 316 
7 Boat, Marion 90 SL 119 95 SL115 | 95 SL 210 
Neophyte, "Joe" |96 ST 210 98 OP 206 
SD, sound movie SL, silent movie ST, stereopticon OP, opaque machine 
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Teacher Education: When Do We Start? 


Presenting some shortcomings of teacher training 
in the audio-visual field, with suggested remedies. 


EDGAR DALE 


Bureau of Educational Research 
The Ohio State University, Columbus, Ohio 


KS, when do we start? My title is provocative 

rather than accurately descriptive. But are we 

yet past first base as far as teacher education 
is concerned? Since this is a matter of judgment and 
opinion let’s set up some of the standards which 
describe an effective teacher education program. 

1. /n an adequate teacher education program in 
the audio-visual field there will be a statement of 
necessary competencies and of the experiences neces- 
sary to achieve these competencies. 

[ don’t believe this standard is reached anywhere. 
You will find scattered literature on what constitutes 
competency in this field. A few have attempted to 
put these things down on paper. But [ do not know 
of a college of education or teachers’ college which 
insists upon a mastery of competencies in this field. 

Yes, I know that we offer courses. And some of 
them are compulsory. But would anyone defend tnem 
on any ground other than that they make a good 
start? Are any of us telling prospective teachers that 
they aren't ready to teach yet because they haven't 
mastered some simple skills in using the blackboard ? 
Must one have stated, definite competencies in the 
handling of excursions in order to get a_ teacher's 
certificate? Or be a skillful demonstrator of the mean- 
ing of fractions, of how to read a map, or how to 
use a rotary saw safely? 

I’m not now saying that, once agreed upon these 
competencies, we should then teach them one by one 
out of the context of real, live teaching situations. 
Indeed it is only in rich, vital teaching situations that 
we can develop these competencies. 
education in the audio-visual field means that we 
must improve the general quality of teacher educa- 
tion. More careful attention to the general problem 
of what constitutes the competencies of the effective 
teacher will help to such improvement. 

2. A good teacher education program in the audio- 
visual field will require that the entire college use 
audio-visual materials as a regular part of its teach- 
ing procedure. 

One of the common problems faced by teachers 


Better teacher 


in schools is the previewing the recordings, films, film 
strips, or slides that they plan to use. Failure to pre- 
view is a common weakness. But if we had effective 
use of these materials on the college level, many of 
them would not only have been seen by the teacher 
but also used by her in practice teaching. Hasn't the 
time come when we should expect every teacher to 
have heard the best recordings in her field, seen the 


*Address given at The Northern Ohio Visual Aids Con- 
ference in Cleveland, April 3, 1944. 


finest films, and used the best pictures before she 
has received a teacher's certificate ? 

How many colleges are making instructional us¢ 
of Hollywood films—both features and shorts? Do 
many college students see films like ““New Prisons 
New Men,” a This /s America release? Do they see 
“The World at War” which many of you own in the 
l6mm. version? Do students view the short version 
of “Magic Bullet 7” 

Are most college instructors skillful in the uses 
of the blackboard? Can they do simple drawing well: 
Do they turn readily to the blackboard to write down 
a technical term or to note the five or six points that 
they are making in their lecture. Some do. Many 
do not. Do most colleges use their bulletin boards 
effectively ? Is the bulletin board in the library changed 


? 


Is it attractive and inviting? If it is, stu 


regularly ? 
dents will imitate it when they develop their owt 
bulletin boards. 

Remember—we teach as we were taught, not as 
we were taught to teach. That's why progress 1s 
so slow. But to have an effective teacher education 
program in audio-visual materials, we must have an 
educational program that is audio-visually effective 
3. An effective teacher education program requires 
a rich supply of teaching materials in the schools. 

LLet’s explore this a bit. A common unit in elemen 
tarv geography is one dealing with China. Now, can 
! go into your school tomorrow and find there a file 
of excellent photographs on China itself, e.g., rice fields, 
temples, emphasis on manual labor, crops of various 
kinds? Or better still, would there be a file carefully 
classified under Industry, Transportation, Agriculture, 
Religion, and the like? 

Will you also have easily available a large map or 
maps of China, by means of which these ideas just 
presented are clearly shown in their geographical 
context? Do you have large maps by means of which 
pupils can follow the Chinese war front? Would the 
map, for example, show the difficulty of access to 
China by land from Burma? Would it show the river 
valleys? The appropriate elevations and the like ? 

Would you have some recordings on China, perhaps 
Madame Chiang-Kai-Shek’s speeches? Could you put 
your hands quickly on Pearl Buck’s tribute to Sun Yat 
Sen in a recent New York Times magazine section ? 
In other words, do you have at your finger tips a 
rich supply of teaching tools on this commonly taught 
unit or subject? Do you have a feast or a famine? 

4. Teachers in service must be regularly informed 
about new materials of instruction, given an oppor 
tunity to preview them and discuss problems of us 
with other teachers. 

If this situation does not obtain, we do not have an 
adequate system of teacher education. For, under no 
circumstances, can we assume that a four-year pro 
gram of teacher-education, involving as it does far 
more study of subject matter than actual preparation 
for teaching, can give enough skills, enough informa 
tion. enough attitude development to carry the student 
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through the rest of her teaching career. You simpl 
can't have an effective teacher-education progran 
the audio-visual field unless vou have a careful, 
sistent, in-service training program also 
One Approach to the Problem 
We are developing a teaching aids laborator 
the Ohio State University. It isn't unique. Other 


schools have done a notable piece of work in this 


field. It is only through some such plan as this 
we are ever going to make any progress in this field 
Compulsory courses in audio-visual education won’ 
do it. Exhortation won't do it. Even rich supplie 
and materials alone won't do it. There must bx 
telligent practice, too, supervised. skillful 
What should be the goals of a teaching aids labor 
tory? First. we must be a service agency for the col 
lege. We must understand that the failure to use 
audio-visual aids in college teaching has usually not 
been a lack of interest or any unfavorable attitude 
Most instructors say that it is a good thing to usé 
audio-visual materials. There is no active opposition 


But each individual instructor cannnot carry forward 


the practice and investigation and study necessary 


determine the available aids. He needs help. We have 


1 


noted again and again that the average instructor who 


tries to use a film or recording catalog is baffled by 
the complexity of the offerings. Then he orders some 
of these materials and is often disappointed. He goe 
back to textbook teaching with certain misgivings 
That isn't all. Suppose he wants a certain filn 


He then has the laborious problem, 


but very annoying, of arranging for his department 
to pay the dollar or two necessary for the film rental 
He, or some one else, must write a letter. He must 
see that there is a projector available, check the filn 
when it comes in, and the like. This is an impossible 
situation. Even when he has the projector and_ the 
film or whatever it is that has been ordered, hi 


arrange the projection and see that the room 1s 


perly darkened. This again is another chore, espe 
in many of our old college buildings The resul 
that a series of tiny annovances, and some not s¢ 


nstructor a bart 


have built up in the mind of the 


against the use of this material 


The solution is simple. Instead of having 
person do all this work, have one person do 
know that you are saying, “Well, after all, tha 
what an audio-visual director does in a city s 


1 


svstem.”” Yes, that is true, but we don't have 
such persons in public school systems and we have 


still fewer of them in colleges and universities 


What [ want to see, then, and we won't be success 


ful in teacher-education until we have it, 1s 
laboratory of teaching materials and teaching 
gestions available to every member of a college facult 


and similar opportunities for every teacher in a schwo¢ 
svstem. The war is going to hasten this. We hav 
learned that 1f you are going to wage war, you have 
to have soldiers who are well taught and 1 ou 


teach aerial gunnery or first aid or “Why we ar 


the war,” you can turn very quickly, simply, 


film such as “Battle of Russia.” to a chart dealing 


with a calibre-50 machine gun, to a map put out by 


the Morale Services Division of the War Departmen 


SO compli ite¢ ad 
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Feaching tools and teaching materials are at your 
fingertips. We must duplicate that in the college and 
university 

We must go still further. We must equip certain 
classrooms as teaching aids rooms. This is just a pre- 
liminary step, but a necessary one. These rooms which 
might well be double classroom size, should have 
equipment of all sorts available in them, playback 
equipment, filmstrip projectors, motion picture pro- 
jectors, and the like. Many classes should be routed 
to this room and this space can be used economically. 

We will not have a satisfactory teacher-education 
program until we have produced materials specifically 
for teacher-education. We shall have to show how 
to use audio-visual materials by using specially pre- 
pared audio-visual material. To illustrate a demon- 
stration we need a motion picture of that demonstra- 
tion. To illustrate oral reading levels, we should have 
a series of recordings of such oral reading. We ought 
to have films which show how an alert teacher uses 
a multiplicity of teaching material on fractions, dect- 
mals, etc. \We must, of course, take our prospective 
teachers on excursions, but these excursions are time- 
consuming. We must also photograph typical excur- 
sions, how they are prepared for and followed up. 

The above type materials might be described as 
the “how to do it.” They have the advantage of 
specificity and the disadvantage of the fact that there 
are many ways of teaching. A further need in teacher 
education is the production of a number of teaching 
situations or problems. Through a film or recording, 
we can sharply etch a particular problem in the teach- 
ing of reading, in guiding a high school student toward 
a vocational career, in meeting a special type of disct- 
plinary problem, and the like. But the films or re- 
cording or film strip does not give the answer. It 
merely poses the problem. It poses the problem with 
the sharpness, concreteness, and dramatic quality of 
audio-visual materials. Discussion, reading, lecturing, 
demonstrations will follow as possible solutions for 
the problem are sought. 

ls this new approach in teacher-education likely to 
come as a wave of the future? Don't depend upon 
it. If you are a superintendent of schools or a prin- 
cipal charged with the hiring of teachers, make cer- 
tain that they know their teaching materials. If that 
means putting pressure on us in the teachers’ colleges, 
please do that. Teachers, in turn, who are in school 
systems, need to put on pressure to see that they 
get adequate materials with which to work. No work- 
man likes to work with dull or inadequate tools. To 
the reply that we cannot afford these materials, let 
us answer that we cannot afford ignorance either. 

lhe past twenty-five years has been a period char- 
terized by attempts to get adequate materials made 
and to try to purchase them. We haven't licked this 
problem yet, but we are on the road to doing it. The 
other problem, that of effective use of these materials, 
is still in its infancy. One of the most effective ways 
of assuring this improved use 1s through a revolu- 
tionary change in methods of teacher-education. Part 
of that revolution must come through increased use 
of these new-type teaching materials in the teachers’ 


( ollege itself 








Page 202 


The Educational Screen 


Two pictures from a slidefilm series on Machine Shop Mechanics made 
by the Society for Visual Education for vocational training in industry, 
showing the use of micrometer (left) and caliper (right). 











Filmstrips for War [raining Classes 


Visual education, even under the extraordinary 
handicaps of the war emergency, still works. 


OULD you like to “sit in” on a group of 

trainees for war production and see how 

visual aids function in the rapid training of 

skilled and semi-skilled workers? Here of course, we 

have to set up a simulated situation to show what 

teachers in this work have to cope with. It is very 

different from 
times is exasperating. 

Last summer, I was doing what is called “on the 


‘orthodox” classroom procedure and at 


line’ training in a Cleveland factory where the new 
employees were largely “imi-grants” from the South. 
There were no facilities which could be called a class- 
room. I picked out a spot in the stockroom between 
rows of bins and shelves for storing parts, because 
it was naturally dark there when the lights were 
turned out. We used empty nail kegs and packing 
boxes for seats. I hauled in my car a portable screen, 
3 ft. by 4 ft.) which 


projectors and a_ blackboard 
could be set up when needed. 

The class was made up of production operators 
who were relieved from their work stations for the 
brief period to attend class. I recall teaching a class 
in a plant where it was desirable (not to upset pro 
duction schedules) to have the class meet at shift 
time, 3:00 to 3:30 P. M. The only available place 
to meet was in a corner of the cafeteria. Here the 
workers gathered for a snack or a pack of cigarettes 
and the customary greetings at the “change of shift.” 
In a din of conversation and the rattle of dishes, my 
class would gather and they were usually supplied 
with pop and sandwiches. The class was always aug 
mented by a number of curious listeners who were not 


* Talk given at the Visual Aids Conference, Cleveland 


JOSEPH A. ROENIGK, 
Cleveland Trade School, Cleveland, Ohio 


always considerate of the teacher. You just can’t be 
disturbed by such distractions although it is discon 
certing—besides, sometimes a kind soul would buy the 
teacher a bottle of pop. 

The experience of a co-worker doing this same 
kind of teaching illustrates the level at which some 
of this training must be conducted. He was to teach 
fractions of an inch, decimal equivalents and reading 
a micrometer, to a group of machine operators and 
line inspectors. For an average group this is not a 
big assignment but in this instance he just was not 
“putting it over.” The word equivalent wasn't in their 


at 


vocabulary and one woman said: “You can get as 


many quarters out of an apple as you want to.” Illus 
trations such as four quarters in a dollar, ete., wouldn't 
work because to them, each 25-cent piece Was a separate 
object—not a part of a larger unit. He used various 
devices and probably each contributed something in 
establishing the concept, but he finally succeeded by 
using a telephone directory. Each page represented 
a thousandth of an inch; altogether the pages mad 
up the unit—one inch, a thousand pages. Half a book 
was 500 pages, a quarter book, 250 pages, ete. Thus 
were taught the decimal equivalents. 

Not all war training classes are at this level nor 
the physical handicaps so extreme, nor are the met 
bers of any one class so unlike in backgrounds and 
abilities. If vou like to work with a wide range of 
individual differences, try one of these classes. There 
are the foreman groups with high skills and abilities 


who are directing other workers. There are skilled 
mechanics who are being upgraded by learning other 
skills to broaden them. There are other groups cot 


posed of persons anxious to change from non-essential 
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Right: Frames from the Jam Handy slidefilm unit on Mathematics. 
Below: From “Using a Follower Rest,” one of the USOE films on the Engine 
Lathe, distributed by Castle Films. if the COMMON DENOMINATOR is higher than 


necessary, it will couse extra work 





ISO , 135 26 
225 225 1s 


15 parts was high 
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Ss Ag 





Ss La (DENOMINATORS 
4 $. DIVIDE THE MULTIPLIERS = 4). 94 

,7 BY THE DIVISORS 
to war work—clerks, housewives, professionals—intel visual aid for only as many elements as can be re- 
ligent and schooled but to whom shop work is et tained and applied through practice. That is why 
tirely strange. They are not only eager to learn but teaching films and slides should be short—many of 
are quick to catch on—qualities which make teaching a them are too long and cover too much territory at 
pleasure. “one sitting.” Sometimes well planned visual aids are 


The enormous amount of visual material now avail used 11] roperly and miss their mark entirely. | have 
able for war production training has been a genuine seen teachers take trainees, regardless of their indi- 
help. There is also an abundance of printed mater vidual progress or stage of training, to the projec- 
such as diagrams, pictorial charts and _ instruct tion room and show them three or four subjects of 
manuals. which 1S available for distribution to trainee moving pictures sort of a double feature night, but 


We look at this array of material and say “it’s a god without the “free dishes.” 

send,” but actually it has limitations. It is excellent Integration is a close ally of timing and consists 
in its utilitv if we know those limitations. The plat of using various teaching devices in close continuity, 
ning, production and use of visual aids are much like so that the learning of one phase, process or operation 


the same operations in the development of an auto1 is completed before engaging in another. It means 
bile. It was carefully designed by engineers, tested that the shop work or skill practice must be carried 


laboratories and on the proving ground, and_ thet on at the time the visual aid is used; that the sup- 
turned over to the public to drive. What the aut plementary reading, testing and follow-up or remedial 
mobile manufacturer calls “bugs” did not show w teaching must follow in close sequence. This is not 
when the car was tested by experts, but when handled always easy to do and many difficulties arise because 
by the average driver under conditions which were of new enrollees, absence, various learning rates, and 
not simulated in the laboratory. deficiencies showed 1 range of background. One is often tempted to give 
With all this material, printed as well as that pr ee Se ee ot teaching, but it is results in a 
pared for projection, there are two importat time of crisis that we are after. Educators have been 
see hae De aliseiin ebmniiaian an date . accused of teaching much subject matter superficially, 
If we do not observe these guide posts. much of th but here is a situation where a little subject matter 
efficiency and value of visual aids are lost. Timins is taught intensive ly. Briefly, integration, as here used, 
important in that the visual material is tee } implies bringing together the many elements in the 
learning process, properly timed and executed to ac- 


+ 


at the precise time in the learning process, whe 


iisieee wantin ik. Tao cette. te mabe ts “ees complish the doing of an operation or skill as near per- 
head -” too late is iust ate had After he tae tear fectly as possible, as quickly as possible. 
the manipulation of a tool or a machine or has pet Che vital part that visual aids play in this process 
formed an operation by whatever method was exp s obvious and the relative value of each kind of aid 
dient, he has established habits which are difficult ay be argued, but whatever kind is used, integra- 
change. There is little need for a visual aid after the tion and follow-up are indispensable. I prefer to use 
learning process is completed and to correct an errot filmslides in presenting essential and detail instruction. 
in his technique requires other teaching methods However, | use all types, film strips with recordings, 
ear l6mm. sound film, charts and manuals—each has a 
Proper timing also includes the breaking dows worth in its place, if fitting and properly used. In 


1 


of a skill or operation into its elements and using a (Concluded on page 206) 
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Film Program of a Public Library’ 


The significant role that awaits public 
libraries in the field of adult and com- 
munity education through visual materials. 


R. RUSSELL MUNN. 
Director, Adult Education, Cleveland Public Library 


OR twenty years the Cleveland Public Library 
F has cooperated with the local theatres in an 

arrangement wherein we publicize good en- 
tertainment films along with related reading. [ver 
since there have been printed catalogs, we have 
helped informal groups to find where they could 
borrow 16mm. educational films. 

[t was less than two years ago that we actually 
began to assemble a library of 16mm. films for 
direct lending to the public. The Board of Trus- 
tees made an appropriation of $1000 for the pur- 
chase of films and, through the cooperation of 
the local OCD and the Council on Inter-American 
Relations, we became a depository for OWT and 
CIAA films. With this as a nucleus we have con- 
tinued to expand, and we now handle films from 
the British, Canadian, French, Belgian, and many 
other governments, and have steadily filled in with 
our own purchases. Thus, in less than two years, 
we have built a collection of 400 documentary 
and other educational films, almost all 16mm. 
sound, 

Our loans average 800 monthly. During 1943, 
our first full year of operation, we reported 7750 
showings of our films to a total actual audience of 
372,760 and a total per film attendance of 762,474. 
This may seem small to school people. However, 
when you consider that the borrowers are mostly 
adult groups and not formal classes, the figure 
does seem substantial. We lend to industrial 
plants, social agencies, schools and colleges, OCD 
groups, churches, clubs, PTAs, and recently have 
begun to develop quite a business with individual 
borrowers. We make no charge (except fines for 
late returns) to any borrower in the county. Except 
with the few films which we lend outside the 
county, all loans are on a 24 hour basis, and the 
films are picked up and returned by the borrower. 
We take no responsibility for projection. 

A fundamental question which must occur to 
all educational film users is: Why should a Public 
Library be operating in this field? The answer, 
from the librarian’s point of view, is simple. All 
progressive public libraries these days are con- 
vinced that their field of endeavor extends far 
beyond that of merely lending books to those with 
sufficient interest to come to the library to get 
them. A public library is an educational institu- 
tion, with all that term implies, albeit the em- 
phasis is on the dissemination and distribution of 
the materials of education. For years we have 
handled pictures, records, microfilm, and other 
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non-book materials. For decades we have bee 
trving to find new and more effective means of 
disseminating and recording information. The l6mm 


educational film is an educational medium ane 
it belongs in the library with other printed 
matter. Furthermore, it fits into all the technical 
processes of a library. You can catalog it, give 
it a Dewey decimal number, you can put it on 
shelf, you can lend it on a borrower's card, you 
can even include it in a bibliography, or you can 
refrain from doing any or all of these things. As 
far as the technical processes are concerned, about 
the only difference is that, when it is returned by 
a borrower, you inspect it by turning a crank rathe 
than by leafing over pages. The wide-awake publi 
library cannot neglect the 16mm. film as one of the 
most effective of all the various kinds of educational 
printed matter. 

Krom the standpoint of the use of films in adult 
education, and [| mean all kinds of informal adult 
group activities, the library is in a peculiarly ad 
vantageous position to serve. \Ve are non-political 
non-profit. We have no ax to grind, we are in 
terested in ideas, not in fees. Our mandate is to 
serve education in any form in which it may ap 
pear, with whatever materials may be appropriat 
We took a leading part last fall in organizing an 
institute on visual aids for the Cleveland. Churcl 
Federation. We have frequently spoken before, and 
arranged screenings for, such groups as the Mo 
tion Picture Council, the PTA, the Federation of 
Settlement Houses, OCD, etc. Finally, we hav 
conducted a great many film programs of our own 
Every Friday noon we have public screenings ot 
recent films in the Main Library Auditorium, and 
these meetings are consistently well attended, not 
only by individuals interested in the latest filn 
but by representatives of groups who come to set 
them with the purpose of using them later in thet 
programs. We have conducted film forums and 
various kinds of film meetings at the Main Library 
We are collecting 


films of interest to children and these are no 


and in many branch libraries. 
being used as a variant for the ever popular story 
telling hour by the children’s librarians. In al 
cases where films are used in our own programs, 
we try to relate them to books and to the learning 
process, and we have frequent occasion to suggest 
speakers or discussion leaders to borrowers wh« 
may wish to augment the educational value of 
their films. 

There are a few public libraries in the country 
which render similar service, although Cleveland 
is the only large city library so engaged, as far as 
| know. For a public library, this kind of service 
is “a natural.” In conclusion, I hope the Depart- 
ment of Visual Instruction will recognize, more 
fully than is apparent in this program, the enor 
mous importance of 16mm, films in adult educa 


tion. 
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The Film and International Understanding 


DR. JOHN E. DUGAN. Editor 
Haddon Heights, New Jersey, Schools 


Interchange of Films 


Between Nations* 


THOMAS HODGE 
Film Officer 
British Information Services 








Tower Bridge London, (from Know Your Ally, Britain) 


KFORE the war, I taught school England, and 


my main subject was Geography In fact | 
majored in Geography in College; and yet the things 
I've seen in the U. S. since | first came to this coun 
try some eighteen months ago, make me think that 
for a long time | must have been getting my salary 
under false pretenses. I have realized how little | 
knew of America and her people, and also how mucl 
more real my teaching would have been, if I could 
have used some good factual films about America 

Before the war, we in England had very few teach 
ing films on any subject, and many of those we had 
were useless from a teacher's point of view, because 
they covered a subject right from the Jumior Grades 
to the Junior College stage. In fairness to our own 
teachers and schools, | must say that our woeful ig 
norance of America and her people is about matched 
by that of the Americans about Britain and _ the 
British people. 

I believe that a free exchange between the coun 
tries of all kinds of visual aids and especially of mo 
tion pictures is one of the surest ways we can learn 
about other people. (I am taking it that no one dis 
putes my contention that we should know more « 
other peoples and lands. ) 

I hope that the international conference of the edu 
cational departments of the United Nations, soon to 
meet in London, will make real progress toward set 
ting up simple machinery for a free exchange of edu 


cational motion pictures. | know that one of the su 


committees will deal solely with this question 

Much progress towards an exchange of knowledge 
through motion pictures has been made in the last 
two years. We, and the United States, have a motion 
picture and film strip service in Chungking; W< 
and [ think the United States, though | am not sur 


about this—make many of our films available in Russia 


*Talk given at the luncheon meeting of the Northern Ohi 
Visual Aids Conference, April 4, and broadcast over WJW 
Cleveland. 


In England, the British Government distributes many 
Russian films like Soviet School Child and Salute 
fo the Soviet. So that our people could understand 
more about the European peoples who found sanc- 
tuary in England when Hitler swept across Europe, 
and the lands from which they came, and also about 
others of the United Nations, we made and dis- 
tributed films like This /s Poland, The White Eagle 
(Poland), Before the Raid (Norway), Our Fighting 
Allies (Czechoslovakia) and a whole series on the 
British Commonwealth. 

\When America entered the war and began to make 
factual films, it was quite natural that we should 
want to show our people about the great war effort 
of the United States. So every OWI film which goes 
to England is shown to the British people by the 
British Government, either through its arrangements 
with the cinematograph trade (which by the way 
guarantees showing in every cinema in England), or 
by one of its 250 travelling cinemas which go to 
schools, factories, civil defense meetings, garden clubs, 
and so on. In fact they go to any organization which 
Films like Henry Browne- 
Farmer, Home on the Range, Bomber, Tanks, and 


can raise an audience. 


others, have been shown to more than 5,000 audiences 
in England. 

\Ve have also two films from the very excellent 
“Why We Fight” series. Frank Capra made these 
films to show the United States service men something 
about their allies and about the issues of the war. 
You will find Battle of Britain and Know Your Ally 
Britain two first-class films worthy of inclusion in any 
program 

Some of you may dub this exchange of films between 
the nations as propaganda. Who isn't propaganda 
If you feel uneasy about these 
films, all | ask you to do is to look at almost any 
of the films put out by Canadians, New Zealanders, 


conscious these days? 


Dutch, Norwegians, Poles, Czechs, Russians, and by 
the time you reach the end of your program you'll 
have learned a lot, but even in your most completely 
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A pottery class, with instructor, nurse and patients. 
(from Psychiatry in Action) 


relaxed state, you'll be just as good an American as 
you were in the beginning. 

I know, when [| talk of British films, many will 
say, “Sure, the British films are good, but “the ac- 
cent!” And you will probably say “the accent” in 
such a way as though you thought a British accent 
was some loathsome way of talking which the British 
had acquired after years of hard practice. My mother 
doesn’t go to the movies very often. Probably once 
in five years. And when she does go, she says she 
“can’t understand a word those Americans say.” We 
see and hear so many American films that our ears 
have now become used to what once we thought of 
as your strange way of talking, and we understand 
them readily. I would like the Americans to hear so 
many British films that their ears too become accus- 
tomed to the “British accent,” and, of course, when 
that happens I would imagine that there will cease 
to be a “British accent” so far as the Americans are 
concerned. 

Here in America, films about Britain are shown in 
the motion picture theatres by arrangement with the 
motion picture industry. You recall famous films like 
London Can Take It, Target For Tonight and Desert 
Victory, which last by the way was shown in 11,000 
cinemas out of a total of 16,000 cinemas in the United 
States. The OWT distributes others like Message 
From Malta and Listen To Britain. In addition to 
these two outlets we ourselves maintain our own dis 
tribution service of 16mm. sound films. At offices of 
the British Information Services and also at British 
Consulates we have set up film depositories where you 
can find films on farming and gardening, on the 
United Nations and on the British Commonwealth ; 
science films for high school and junior college; films 
about our great industries, and films—like the now 
famous Desert Victory—on our armed services. 

Probably one of the most important of our new 
films is Psychiatry in Action, which has been adopted 
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by the American Psychiatric Association. It shows 
the psychiatric treatment of neuroses in servicet 
and civilians, and so is of tremendous interest not onl 
to hospitals, doctors and nurses and psychiatric work 
ers, but also to the many adult organizations now study 
ing the problems of the rehabilitation of the servic 
men or women. 

\ great beginning has been made during this wat 
towards securing a greater and freer exchange of 


oug! 


knowledge and information about our countries tht 
the medium of motion pictures. Let us all work for 
some way to continue and to extend this exchange 
\s I see it, each country’s contribution towards the 
building of the Peace can only be in proportion to its 
people’s understanding of the problems and_ peoples 
involved, and I believe that motion pictures, together 
with all other available media, can best bring about 
this understanding. 


Filmstrips for War Training Classes 
(Concluded from page 203) 

teaching groups of wide ranges in learning ability 
and background (I have asked many of them whicl 
they like best), the motion picture is too fast in action 
Narration is likewise too fast for some, and in bot! 
mediums, the commentary has words and terminology 
not always familiar to the group. When using film 
strips, the explanations can be tailored to fit the group 
| prefer to use movies at the beginning of a lesson t 
stimulate interest or at the end to summarize. 

In the selection of filmstrips for the mainstay, I like 
them without captions for use with such groups. Some 
descriptions are too advanced for these learners, and 
may also distract their attention from what the teacher 
is saying in connection with the slide. The photographs 
and diagrams need to be very simple, reduced to basi 
elements as far as possible. As a rule, visual material 
cannot be too simple more often than not, it 1s tor 
complicated. 

When and if third-dimension views are ready for 
teaching purposes, they will be a big help. Two dimen 
sional material lacks reality to many who are not 
versed in mechanical drawing. Cross-sections are ottet 
misleading. I had a woman trainee ask me why the 


1 
! 
i 


pistons in the diagram were square shaped and_ th 
ones I showed her in the engine were round. Wit] 
three-dimension pictures, blueprint reading and me 
chanical drawing will be easier to teach. 

When using visual aids in any combination and 
singly, | have much faith in the tests or check sheets 
as a follow-up. The test or check sheet is not an e 
amination—it 1s a teaching device. I find it particularly 
useful with adult groups. It is a stimulus for furthiet 
investigation into the subject and usually results 1 
heated discussions giving the teacher a splendid open 
ing for re-teaching. Nothing is so flat as a lessot 
where there are no questions or discussion by th 
group. This device forces out questions and a hig! 


orace 
YTa 


score 1s something to compete for. I let them 


their own papers, or exchange them with the con 


ment: “Trade with someone vou think won't cheat 
you.” The higher the intelligence and broader th 
background of the class, the more effective is this 
device 
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Installment 57 continues the story of the first 


By ARTHUR EDWIN KROWS 


Chapter XIIJ—Conversation Pieces 


N THE MEANTIME plans wer 

proceeding apace tor the making of 

an Erpi educational series. Several out- 
side educators remain individually and in 
dependently convinced that the intention 
of making a teacher-training series was 
their suggestion during visits of inquiry 
to Col. Devereux and that they have been 
deprived of credit for it. However, I feel 
that the nature of the Erpi educational 
committee, with its strong ties at Teach 
ers College, Columbia University, is suffi 
cient to explain a spontaneous origin. At 
all events, the first emphasis was on 
teacher-training. 


Teachers Come First 


APPARENTLY it was felt that those who 


were trying to promote the new ideas 1 
education would most cordially welcome 
this obviously useful medium of the talk 
ing picture and develop it most actively 
Also, that pictures showing these educators 
and what they were doing would be most 
eagerly sought wherever teachers con- 
gregated for self-improvement and in the 
Parent-Teacher Association meetings. 
The chief succeeding objective, pictures in 
the classrooms, would follow naturally 
when the teachers had learned the effec- 
tiveness of the talking screen for them 
selves. 

Everything was with allowance for the 
time factor. Erpi could afford to wait 
It was an everyday saying around the 
place then, that, “The Bell System has 
been in existence for fifty years; it is 
building now for the next fifty.” That 
was it. The Bell System was a tremen 
dous organization commanding the com 
munications industry. Talking pictures 
from its point of view were a_ mer 
incidental consideration. They did not 
constitute a drop in the bucket compared 
with the telephone. There was plenty of 
money to spend, and the officers could 
easily and comfortably wait to learn 
mistakes No 
group like this had ever been seen before 


from possible, probable 


in either theatricals or non-theatricals 

Working under the 
rangement with Paramount had its ad 
vantages. The Paramount News Build 
ing, in West 43rd Street, over near Tent! 
Avenue, was more inconvenient to reach 
than the Fox Studio, but, once there, 


probationary ar 


we were among practical motion picturt 
men who were not too abashed by the 
profundities of the sound engineers. They 
had a processing laboratory in the prem 
ises, and their tinv stage was remarkabl 
for its compactness. Fred Waller, man 
ager of the industrial division and it 
charge of the trick photography for th 


organization (the same who at one timé 


not so long before had served in the Filn 
(suid is not | i tireless worke1 
but Was familiar I i iT the sho 
uts, including many hich he had de 
vised himself to take advantage of tl 
possibilities of sound His assistant, 
Leslie Rousch, son of a veteran film lab 
oratory man, had been trained along the 
Satrie ~ 

Waller made an excellent impression 
on the Erpi educational committee in the 
first work he did tor them Even betor 
Stokes had returned trom Furope to be 
911 vor} with Erpi they had decided 
that nothing could he more convincing 
to teachers in training than to see for 


themselves the actual methods used in the 
modern experimental schoolroom. Ac 
ordingly, when Stokes had returned from 


the Berlin advertising convention and 





“One-way vision dome” at the Yale 


psycho-clinic. The wire mesh of 
the dome, brightly lighted within 
and dark outside, appears solid to 
the unsuspecting baby in the crib. 


\rnspiget had been e1 gaged \\ alle al 
his camera crews ad been sent to al 
xperimental  scho¢ Bronxville 
photograph actual situations without r¢ 
hearsal If the scene vert not spon 
taneous, the committee said, they would 
Ie iiueless Not kn xr how the actiot 
1 t level DD, il] \\ { could do was 
t t the room I tirety set up 
i b yt cameras ft r every angle 
tv, an Vhat might be 

I sable thnereatt St a matt 
Wa who ha ccustemed t 
thy ; eid bu t mies re 
luct tood by helplessly in this fa 
tast situation hil t is everlasting 
1 t. the came d ut 1 ( 
arte upwal WU teet Out 
naterial ft entative tw reel 

subjects titled 1 vely \ Cas 
P ional Stud ( ide | and \ 


important educational talkie program which be- 
gan under the wing of the Bell Telephone System 


were assembled but quietly shelved. More 
than two years afterward a rehash of the 
material was made for its silent values, 
ind provided with a lecture spoken by one 
if the teachers at the school. The original 
sound was virtually unusable, as Waller 
very well knew it would be in such un- 
controllable circumstances. With micro- 
phone suspended on high out of screen 
range of the cameras, hard floors, walls 
and ceilings to echo and reécho the noise, 
many of the children seated on kinder- 
garten chairs, low down, and the unpre- 
dictable sounds including hammering and 
sawing as well as differently pitched 
voices, nothing else could have been ex- 
pected. 

This footage was screened repeatedly 
in its unassembled form as Arnspiger and 
the committee considered what might be 
done with it. But other projects had 
arisen to occupy them, and putting the 
Bronxville reels aside for then, the com- 
mittee turned to the new ones. One of 
these was a two-reeler entitled “Child 
Growth,” produced after short notice at 
the Paramount News studio to demon- 
strate some European researches in teach- 
ing psychology of the pre-school child. 
The lecturer and demonstrator was Dr 
Charlotte Buehler, professor of psychol- 
ogy at the University of Vienna, who 
chanced then to be visiting New York 
in connection with the American publica- 
tion of one of her books. Excluding the 
unhappily made test films I have just 
mentioned, it probably was the first 
teacher-training talkie ever made. 

Of course, it was my job to make my 
own productions as technically perfect as 
might be; but, whenever [ deplored re- 
sults which had fallen short of their 
intended effect—and in the circumstances 
of the time there were plenty of those— 
Stokes pointed out that the 
most important consideration just then 
was to turn out our subjects as rapidly 


Howard 


as possible. One or two “perfect” produc- 
tions, as he said quite rightly, could be 
of very little use to the clamoring sales- 
men, whereas they could dispose of com- 
plete sets of even average production 
\ccuracy of the basic content 
was of more concern to them, and, na- 
turally, that phase was the responsibility 
of the committee. 


quality. 


\ccordingly, I rushed through my pro- 


] 
( 


iction schedule as quickly as I dared. 


There was one awful week in which I 
personally made six different subjects, 
most of them single-reelers, however. 
That this may not seem too incredible, I 
should explain that probably four out 
of the six consisted of straight lectures 
by educators who usually started seated 
at a library table, and then, as argument 
warmed up, arose and sat on the table, a 
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For Varney Clyde Arnspiger oppor- 
tunity never had to knock more than 
once—and occasionally not at all. 
His enterprise has helped the field. 


little further variety being provided by 
shifting camera positions from side to 
side and using two- three- and four-inch 
lenses for varying distances. 

One of these subjects was the presen- 
tation of Mrs. Ina Craig Sartorius, in a 
series of Binet-Simon tésts of children 
ranging in age from about three to 
thirteen. Another was of Hughes Mearns, 
professor of creative education at New 
York University, an especially delightful 
gentleman who matched pennies with the 
cameramen between takes and told me 
horrendous tales of modern youth, Dr. 
Mearns brought his wife a few days 
later to see the “rushes” and, when the 
screening was at an end, I asked Mrs. 
Mearns how she liked her husband's 
performance. She drew a deep breath 
and answered, “Well, it’s Hughes all 
right; but he looks shinier than I've 
My hectic life, 
you see, was not without its lighter 
moments, 


ever seen him before.” 


One of the most notable of the subjects 
in the early teacher-training category 
came about in an odd way which I think 
may be of some importance to the record. 
An elderly gentleman came to my office 
one morning and stated that he wished 
to talk with me about studio scenery. In 
New Haven, where he lived, he had in- 
quired for information on this subject, and 
had been referred by Roy Phelps, local 
non-theatrical producer, to me. It devel 
oped that he was Dr. Arnold W. Gesell, 
celebrated authority on infant behavior, 
founder and head of the Yale 
Clinic. In his work he used 16mm motion 
pictures, made by himself, of the babies 


Psyche » 


being studied, through what he called a 
“one-way vision screen.” By means of 
this device the camera could see the 
babies but the babies could not see the 
camera. Now he wished to expand his 
studies to cover behavior of the toddling 
child, and he desired to build at the 
clinic for this purpose a setting which 


would seem like a real room to the child, 
but which would nevertheless permit the 
use of the cameras from any angle. 

As an Erpi gesture of good will toward 
the Yale University group, I was per- 
mitted to visit Dr. Gesell at New Haven 
and do what I could to assist him. As an 
especial return courtesy I was shown 
in fascinating detail the 
establishment which he had built and 
headed, and discussed at length with him 
his plans for the proposed new. studio 
arrangement. When the conference ended, 
Dr. Gesell 
might do in fuller return. He knew, he 
said, that as a man in 


remarkable 


wished to know what he 


business, I 
necessarily must have something of the 
sort in mind and what was it? I pro 
tested our actual friendly intention, but, 
having been greatly impressed with the 
pictorial possibilities of the interesting 
work which he was carrying on, I sug 
gested the production of a talkie to show 
it. 

Dr. Gesell listened with grave courtesy 
What could 
be the purpose of such a picture? To 
advertise his work? He needed nothing 
of that sort, and, the clinic being suff 


and gently shook his head. 


ciently endowed, no publicity was required 


he had once demon- 


there. Moreover, 
strated in a few scenes for the Pathe Re- 
view. His argument seemed conclusive, 
but I jumped at a straw. The clinic 
surely had been founded, I reminded 
him, with the idea of spreading good 
Advertising or no advertising, a film 
made of his work under proper, digni- 
fied auspices, would accomplish that pur- 
pose, and to deny this suggestion would 
be to neglect an unusual opportunity 
In fact, could he conscientiously ignore 
what amounted to a duty to the founders ? 
Upon this point he yielded. He _ then 
wrote the scenario himself, and I pro- 
duced the picture with Roy Phelps as 
cameraman and with Dr. Gesell speaking 
the running narrative. It became one of 
the most successful items in the teacher- 
training series, and it led to making 
public an entire set of Dr. Gesell’s ex- 
perimental records. 

One of his assistants at the Psycho- 
Clinic then was Dr. Alice V. Keliher, 
who later became well known to the 
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visual instruction field. She it was who 
prepared certain teacher’s handbooks for 
use with the lantern-slide courses of 
Keystone View, of Meadville, Pennsy]- 
vania. Another of Dr. Gesell’s assistants. 
in charge of his special film laboratory. 
was Jules Bucher, who was _ to gain 
reputation as a cameraman-director wit} 
Working for Bryan jn 


trave lled 


Julien Bryan 
subsequent years, he 
through Russia and Latin America. pro- 


useful pictur 


ducing some admirable, 


Staff in Hand 


\r apout the time that Stokes had de- 
cided to take on an assistant, Arnspiger 
also had felt the need of on \ccord- 


ingly he summoned from Oklahoma 
friend James A. Brill, former director 


high school music at Oklahoma City 





Brill proved to be a frank, likeable soy! 
of the Will Rogers order, with a genuine 
specialized interest in the profession he 


had left, a_ love of trout-fishing i! 
what probably was of high importance 
too, an excellent sense of humor It 
doubtless saved him from taking many 
subsequent situations too seriously. He had 
had some experience with amateur dra- 
matics and quickly developed a creditable 
knack of composing pedagogical scenarios 
Arnspiger’s first assistant 
after Stover, but he was not long the 
only one. Now that we had an im- 


Brill was 


pressive list of teacher-training subjects, 
shown triumphantly at various teacher 
conventions, and the committee was plan- 
ning pictures to be produced in various 
lines of study, there naturally was plenty 
of research to be done in the line of 
curricular needs and subject matter of 
individual units, and in the preparation 
of teaching handbooks to accompany the 
films. This justified staff expansion, and, 
of course, there was at that time plenty 
of money to make staff expansion pos 
sible 

One of the most discussed subjects for 
utilization was the study of 
rill, who had been 


possible 
languages, so, after 
responsible for the well-planned set of 
reels on music appreciation, there was 
engaged as a new research assistant, Max 
R. Brunstetter. He was former principal 
of the high school at Millville. New 





Among Erpi’s “research associates” Melvin Brodshaug majored 
in natural science; Edgar Stover in educational experimenta- 
tion; and Howard Gray in social science and teacher training. 
Stover was first to be engaged. Portraits from left to right. 
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tion, we deemed it worthwhile to build 





ho up the interest by devising an attractive 
or form of presentation. But we were to 
of discover that our educators wished to . 
yl- avoid such additions as injections of ele- 
ts, ments disturbing to the lesson. We were 
ry, to learn that, while modern education 
in seeks to integrate new knowledge in the 
th pupil’s experience, it was frowned upon 
in to integrate the pupil’s experience in the 
ly new knowledge, as we would do in fol- 
0- lowing approved methods of the theatre 
\bove all, we discovered that educators, 
as a class, shunned aroused emotion in 
the learning process whether it improved 
- ittention or not. 
. 


l- Left to right: Max R. Brunstetter, research associate in voca- Production Research 


Is tional guidance; Laura Krieger Eads, tests and measurements Aw instance. to show the dilemen 


vf and elementarv social sciences; and James A. Brill, the fine arts. which arose in this respect, was in the 
) ~ ; group of four subjects known as “The 
1H Jersey, where he had done interesting : biged to eniat ‘== = Music Appreciation Series,” planned and 

work in developing techniques for teacl Wit sil spre oa sn aac sare executed with the supervision of James 
( ing French and Spanisl \ graduate nD W Bartlett a beer — Brill. We began the series with a reel 
a of Dickinson College at Carlisle, Pennsyl ing nttully as a Ire C Bim Como on the woodwind cheir, a lecturer stand- 

vania, in 1922, he had received his M.A = ' 5 a ing with the musicians and frankly ex- 
t from the University of Pennsylvania it perience Wer Bruce ba dope aids Ri plaining the instruments individually and 
v 1928, and was to gain his Ph. D. fron ird I. | ia ne i OF in combination. This was the very early 
Teachers College, Columbia University time a ae SRCee ene ee Fox stage period, when the lecture technique fot 
, in 1930. Came next, in quick succession, ind the collapss a a teaching film was virtually the only one 

Howard Gray, specialist in social scienc aramount ; and ( brooke, wi - generally approved. Brill’s interesting 

and teacher-training; Melvin Brodshaug been n oe | ee ere oe text for the lecture referred to the piccolo 
: expert in natural science teaching; and issociation with e Ellis. Cons as the comedian of the choir, and, when I 


Laura B. M. Krieget ater Mrs. Eads _ came to the closeup of the piccolo, I 











to make tests and measurements in_ the al utner impo ; animated the instrument so that as it 
elementary social sciences, | ir Stover's — ee oe squealed it apparently wriggled of itself 
work was ticketed as the field of ex gts ae ee Cen Kanon <a mn the music rack to the comic conster- 
pe rimentation, and he was set to worl " afl -ismceatens ac a "6 aeeite nation of the lecturer and = musicians. 
with Miss Krieger to devise and to con eae aa eo = oe ee eee This touch was well received, and we 
duct tests. Howard Gravy was a native Ne But thet : inners — were encouraged to explore possibilities 
of Colorado and, in 1926, a graduate oi ment was not wit : HS OWN Weas Ot further. 
he Universit f ntat i \ educatior his is interesting to remar! 
xe grenade aa jee = s heranee it represents the recurrine situa- . \t about the same time I had varied 
he tenes tin, Calieee te sinus i, eee adc | film enterpris the straight lecture technique of Joe 
latter He — RARER ag EE Seas: CR Pr pe Ry Re es Coffman and others by having inter- 
ia os Erni = S on girational gromeam is. aeanealls polated scenes, consisting of stock film 
STE a ER a Litoed by his own ignorance of flas oto and sometimes material especially staged, 
ee gage tiga ea ee ea ae Phe iret divide fi ' ber unite. ca an with the lecture continued over them. Ot 
Pot Caer : Mane ‘ ie? = ; : ‘ course, this had already become familiar 
+ Hees aces yr i » ited’ ae , i ce He | practice in the industrials, but when I 
‘aap on , . ae ak at htiouda thus “illustrated” the long talk of Hughes 
sential Boag! Sie at abe Ree ae ye ‘ nil te tee ts Mearns on “Creative Education,” using 
eae ane hic tee i: te : tim Beet Mt cee ct Bene an acted episode, it was an almost sensa- 
~y gd , es 2 me re egnrs 8 Sais ms cesar: onstavents duauil tearcs tionally new technique for this purpose, 
- ‘Ravi cett aah Sint tak deen ent in every oroidkict erin’ ta aeoid und the subject was authorized to be 
Ur. Bias Kah, wcone titties soeiecdin aS gical questiot Lb mieht com made only alter many qualms and mis- 
ad hii chien Tent  Whieienibiier ate e un. Stokes. with malice towards non givings. But, each time I essayed a new 
DAGh and oven Gickes wns an. AB. well . Tae eee all. believed way = doing and found it effective, | 
| as tis ear to & wiseter’s denree fron , s alwavs. in { iwreme merit of aturally was anxious to explore further 
Calente and fisted in. Who's Who. tb minding his own business and leaving al and to make these experimental pictures 
rg te —_ is the cloes of 1631 was Menten te Atte reé of nature le xperimental from the production side 
ih cle = testator of atte. tut he went vas quite right. In proper time natur as well. Those early films may seem 
ge ae a Le a ee ae Sage Pa ee vee to e100 Ardapiwer a prodection fa rather quaint now; but, in the light of 
ER Kei dee idk ilheh eink + pe ee their undeveloped times, some of them 
the inflexible requisite of hours of study Stok to his first his office at the were: distinctly PrOgtssesy 
became a doctor. too. His thesis, Measus iT 27 Brill, whose experience with amateur 
) ing the Effectiveness of Sound Picture Bi tia sae a ymise spirit was dramatics made him considerably less 
as Teaching Aids. using the materials needed on hoth side We f the pro word minded than some other teaching 
provided by his current employment. at duction division. wit me practical e> authorities we knew, always shared this 
Erpi, was issued in book form by th perience in writing and staging films fo attitude with enthusiasm, and assisted us 
Bureau of Publications of Teachers Col industrial and social service purposes, had greatly in breaking down the natural 
lege in 1933 naturallv reache rtall conclusions conservatism of the committee. Sut we 
All of this learned activity naturally ibout the effective f techniques 11 had one serious setback which for a time 
provided additional grist for the produc conveying useful 1 via the scree put a stop to any developments of this 
{ tion department mill, and, of course, it When a subject i f itself rather com nature. It was when Pov Came to the 
never would do in the circumstances to monplace, and could not be given a fresh second subject in Brill’s music series. 


have defections ther¢ So Stokes was ipproach in imparting arresting intorma (To Be Continued) 
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Summer Courses in Visual and 
Audio-Visual Education, 1944 





The following list supplements that which appeared in April. 
Figures in parenthesis show semester or quarter credits. 











California 

Humboldt State College, Arcata June 26-July 27 
Workshop in Audio-Visual Aids Mrs. Alma Thompson 

Illinois 

Wheaton College, Wheaton July 24-Aug. 18 
Visual Aids (2) Robert L. Cooke 

Iowa 


lowa State College, Ames June 12-July 19 
Visual Methods jn Education (3) A. P. Twogood-H. L. Kooser 

Kansas 

University of Wichita, Wichita June 5-16 
Workshop in Elementary Education will 
emphasize Visual Education 


W. A. Bonwell 


Kentucky 
University of Kentucky, Lexington 
Visual Teaching (4 qr.) 


July 20-Aug, 26 
Louis Clifton 


Louisiana 

Louisiana State University, Baton Rouge 
Audio-Visual Aids (4 qr.) 

Maine 

University of Maine, Orono 
Motion Pictures in Education (2) 


June 9-July 22 


Mary Clint Irion 


July 5-Aug. 11 
Paul S. Miller 


Massachusetts 

State Teachers College, Hyannis July 6-Aug. 15 
Audio-Visual Aids to Teaching (2) Earle S. Collins 

Michigan 

Central Michigan College of Education, Mount Pleasant 


July 3-Aug. 11 W. C. Smith 
July 3-Aug. 14 
F. Dean McClusky 


Visual Education (2) 
University of Michigan, Ann Arbor 
Visual Sensory Aids in Education (2) 
Missouri 
Central Missouri State Teachers College, Warrensburg 
July 3-Aug. 25 


Audio-Visual Education (2) Byron Westfall 


New York 
Chautauqua Summer Schools, Chautauqua July 10-Aug. 18 
Laboratory Course in Visual Aids I and II 
(2 qr. ea.) Mary Molyneaux 
Syracuse University, Syracuse July 3-Aug. 12 
Visual Education (3) To be appointed 
Oklahoma 
The University of Oklahoma, Norman 
Visual Aids Workshop (2) 
W. B. Ragan—Betty Blanton—Weldon Brown 


i) 


July 17-29 


Pennsylvania 

Muhlenberg College, Allentown July 5-Aug. 30 
Visual Instruction (2 or 3) John E. Trainer 

Texas 

Southwest Texas Teachers College, San Marcos July 17-Aug. 25 
Audio-Visual Education (3) Ruby Henderson 

Virginia 

State Teachers College, Farmville July 24-Aug. 26 
Audio-Visual Education (3 qr.) E. M. Johnson 

University of Virginia, Charlottesville July 3-22 
Workshop in Visual and Auditory Aids (2) John A. Roret 

Washington 


Central Washington College of Education, Ellensburg 
Audio-Visual Education (2'% qr. for 1-month course, 
or 5 qr. for 2-month course ) Edward B. Rogel 
Western Washington College of Education, Bellingham 
July 20-Aug. 18 
Visual Aids (3 qr.) Fred W. Knapman 
Construction and Use of Visual Aids (3 qr.) Charles M. Rice 


Wisconsin 
University of Wisconsin, Madison June 24-Aug. 18 


Visual Education (3) W. A. Witticl 
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Workshop in Visual Education 
For the Religious Field 
HE first North American Workshop in Visual Edy- 
cation for church workers will be held at Garrett 
Biblical Institute, August 28 to September 2, Evans- 
ton, Illinois. 

There is a rising tide of interest in the use of visual 
method by churches. Despite the shortage of equip- 
ment, there is an increasing use of the film material 
that is now available. After the war when equipment 
is released there will doubtless be an upsurge in the 
use of visual materials and method. Wise guidance 
is essential if the interest and resources of local 
churches are to be used most effectively both now and 
after the war. 

There is great need for persons equipped to teach 
courses in visual education in the 700 schools for 


church workers scattered over the country. Leaders 


are needed to organize and hold conferences and in- 
stitutes, to serve as chairmen of committees of visual 
education in local churches, in state and city councils 
and in denominational staffs. The Workshop to be 
held this summer is encouraging the discovery of 
such potential leadership on the part of denominations, 
state and city councils and local churches. One out- 
come of the Workshop should be the beginnings of a 
field leadership in visual education. 

This conference is being conducted under the aus- 
pices of the International Council of Religious Educa- 
tion which is the official organization through which 
40 denominations and about 110 state and city coun- 
cils work together in Christian education. Its con- 
stituency includes about 80 per cent of Protestantism 
and it corresponds in the church school field to the 
\merican Council on Education in the public school 
held. The administrative committee for the Workshop 
includes such persons as Rev. William Rogers and 
Dr. Paul H. Vieth. The persons invited to attend the 
Workshop are: national statf members, committees 
responsible for visual education, age group workers, 


area and council executives, supervisors of church 


schools, pastors, directors and professors of religious 
education. 

Throughout the conference attention will be given 
to all kinds of visual aids including motion pictures 
and slides but, also, including the use of prints, murals, 
school journeys, maps, worship centers and other non 
projected visual aids. The program will include a 
Seminar on the whole field of visual education in the 


church, “functional work groups” for special group 


ings of leaders; production groups in script writing, in 


simple motion pictures and slides and in non-pr 
jected visual aids. Guidance will be given in operating 
projectors. Demonstrations of methods and review of 
films will be provided. The very best leadership of 
the country is being secured for each item in the pr 
oram 

This first North American Workshop should be a 
foundation stone for an increasingly adequate total 
program of visual education for the churches. Fa- 
cilities are limited so that advance reservation 1s 
necessary. Inquiries should be addressed to Dr. Mary 
Leigh Palmer, 203 North Wabash Avenue, Chicago 1, 


Mlinois MARY LEIGH PALMER 
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SCHOOL MADE MOTION PICTURES 


HARDY R. FINCH. Editor With a question box on the making of 


Head of the English Department school film productions, conducted by 
Greenwich High School, Greenwich, Conn. DAVID SCHNEIDER 
Evander Childs High School, New York City 








Your editor is pleased to present in this column) 
f the Universit f Minnesot should contain paralleling the two courses of study. 


tion of Paul then Mr. Wendt and Mr. Hamilton visited represen- 
e nursing classes and laboratories in order to de- 


comprehensive account 0 


t 


Film-making, secured through the coopera 


Wendt, visual education director who has supervised tati 
the production of several unusual films during the past termine more exactly the camera angles with the aid 
voor. portable view finders and to plan in advance the 
; blocking in of the lighting of each scene. These specific 
University of Minnesota Productions camera directions were then incorporated into a shoot- 
LMOST a vear ago the three reel 16mm. colo1 ing script. In the meantime, a search was made among 
A entiaa Glos on the corticala of the Schad of the students in the School for four girls who would 
Nursine called Nurse Student in Wartime wa play the leading parts in the film. Many candidates 
ila for distribution. This Glu was. deaiened t were interviewed, and those selected from this large 
inform prospective candidates for the School of Nurs group were screen tested in color, both in medium 
ing on the content of both the three-year and five-veat shots and close ups. In the meantime, Mr. Hamilton 


ind Mrs. Hawkins had written a commentary to ac- 


curricula leading to degrees. . 
company the film and when this was accurately timed, 


The first few scenes of the film show a freshman 
shooting began. 


Densford, the director 
lhe shooting schedule actually took two months of 


having conferences with Miss 
of the School of Nursing and outlining her plan 
studv. Then follow in rapid sequence scenes fron intermittent photography followed by one month of 
many classrooms, laboratories, and study halls where editing, recording, and synchronizing and release print- 
the same student is shown hard at work. Types of ing. Since most of the nurses’ activities are indoors, 
the production called for an unusual number of interior 


recreation that nurse students are encouraged to enjo 
scenes. Since the film was in color, the interiors 


are also shown. Distinction between the two currt 


ro 


cula is clearly made by means of a large wall-siz 

course diagram located in the School of Nursing office 
When the student has completed her preliminary 

studies, she enters into fields of specialization such 


X-Ray Therapy, work with psychiatric patients, cor 


munity nursing, et The variety of specializatio1 
shown here in juxtaposition presents the new student 
with a graphic over-view of the opportunities oper 
to her. The last part of the film shows some of thi 


4 


other opportunities open to nurses su 
ment with airlines, industrial nursing, and other fiel 
The film closes with a short sequence on the import 
ance of nursing to the war effort. Several scene 
this sequence are devoted to the new Nurse Ca 
Program and its colorful uniform 

Before the war the School of Nursing regularly pro 
vided speakers to visit high schools and other or 
zations whose members might be interested 
ing the School of Nursing. Within a short time aitet 


the opening of war, it was evident that the School 


of Nursing could not provide staff members for thes 
duties, and the color sound motion picture was made 
to do most of this recruitment work. Since the fil 
was released. it has been booked solidly without ; 
ruption. 

The production was under the direction of Joh 
_L. Hamilton, assistant director of the Visual Edu 


tion Service. and under the technical supervisio1 
Mrs. Christy Hawkins of the School of Nursing. Thi 


method of production followed the usual procedure 
| 





film production at the University. Mr. Wendt, 
a subject Top: Recording commentary on film on toothbrushing. 


Hamilton, and Mrs. Hawkins first prepare 
r tl Bottom: University production crew in action. 


matter outline of the content that the proposed 
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called for the use of all the 5.000 watt and 2,000 watt 
Fresnel lighting units in the Visual Education Service 
studios. Finding the power necessary to run between 
twenty and thirty thousand watts of lighting consti- 
tuted a great problem in most buildings which were 
never planned for a current consumption of 300 am 
peres. However, one factor tending to make lighting 
easier was the fact that slightly under-exposed color 
originals tend to make the most faithful color dupli 
cates. 

Another production completed during the last year 
was a two reel 16mm. color sound film on the tech- 
nique of toothbrushing called Your Own Teeth. This 
was sponsored by a local toothbrush manufacturer 
and was made under the direction of Dr. Raymond 
Johnson of the School of Dentistry of the University 
of Minnesota. The film is done entirely in animation 
designed and executed by Karel Dodal, a Czechoslo 
vakian artist working for the Visual Education Serv 
ice. Mr. Dodal had years of experience in production 
of animated motion pictures in Czechoslovakia before 
coming to this country. 

The purpose of the film is to show, carefully. and in 
detail, the correct way of brushing the teeth and the 
gums. After a brief introduction on the cause of 
dental decay, the film takes up one by one the different 
techniques that should be employed in brushing dif 
ferent parts of the mouth. Particular attention was paid 
to the correct angle of the brush and type of brush 
stroke to be used in brushing between the teeth. The 
film ends with a short sequence of animated charts 
showing the proportionate numbers of people who 
lose their own teeth in successive decades of the life 
span, and the small percentage of people living to 
old age who retain their own teeth. 

The production of an all-animation film in color and 
sound was an ambitious undertaking for a university. 
Mr. Dodal and six artists took several months to 
complete the thousands of individual colored drawings, 
called “cells”, which when photographed OCCUPY) only 
ten minutes on the screen. There was liberal use of 
delicate air brush techniques. The technical problem 
of perspective was especially difficult in many scenes 


inside the mouth. Most of the scenes in Your Own 


Teeth would have been impossible to photograph in 
real life. By using animation, not only was it possible 
to present the teeth in angles which were best for pho 


tography, but also by means of such devices as show- 
ing some teeth temporarily transparent, it was pos 
sibie to explain inter-dental brushing with great clarity. 


The production staff is at present in the midst of 


shooting a four reel 16mm. color sound film for the 
University: on the training of the Armed Units on 
both campuses. This involves the Electrician's Mates, 
Machinist's Mates and the V-12 Program for the 
Navy. For the Army, it involves the Pre-Flight Corps, 
the Pre-Meteorology Unit, and the ASTP Units in 
German, Swedish, Finnish, and Japanese, and advance 
In addition are ESMWT Units, a group 
of Curtiss-Wright Cadets, some women being trained 


engineering. 


for the Signal Corps, and the large Nurse Cadet Pro 
gram. The film will show the classroom instruction, 
the barracks life, the messing, and recreational activ 
ities of all these units. The film is being produced 
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primarily as a historical record, but it is anticipated 
that it may also be circulated throughout the state as 
a report to the citizens of part of the war effort o 
the University. 

The last year has also seen more shooting for tl 
general film on University activities which has beet 
in production for several vears. This is a kind of news 
reel record of outstanding events to which additions ar 
being made continually 

Another production activity which goes on inter 
mittently is the photographing of films which might be 
called research records. \Whenever a doctor in the Med 
ical School has an unusually interesting case whose 
symptoms involve motion, the Visual Education Sery 
ice dispatches a movie photographer to make a record 
of the patient. Similarly, other research at the | 
SIt\ often involves a motion picture record. The teacl 
ing staff at the University has become accustomed 
using motion pictures in research, and plan their us¢ 
for this purpose as naturally as the use of other labor 


tory facilities. 


QUESTION BOX ON SCHOOL FILM PRODUCTION 


Question: | am planning to invest in a scree1 
home projection of my 16 mm. films. Are 
any factors [I should take into consideratt 


order to make an intelligent purchase: 


Answer: The kind and size of screen you should 
upon the optical system of your projector, and upot 
of your room—the distance between projector and scree 
Projection screens are usually of three kinds | 
of white cloth are known as the diffuse or matte | 
gency hom« put-up screens ot table cloth or window 
are not as good for the simple reason that the home 


do not reflect sufficient lig 


ht to really bring out all the brill 


images rhe next time vou watch a film projected 
improvised screen stand in back of that clotl You 
the not-so-bright pictures almost as well from the back as 
the I t V VS \ good matte screen i 1 sult t 
yrojyection surface to prevent ht fron t 
lisadvantagt the matte ( ire that 
become lowed it] e, t eb edu nt 
picture and upsetting anv color balance whenever k 

ilms are projected This tvpe of screen requires 

t wlumn t aby ‘7 " hii ‘ 
lan ( Vattage 

The h tvpe of si ( \ i the bead 
screen Consists of a Dase ot ite cloth upon w ( 
beads have been attached Su ice Ca € ept 
caretully removing any dust or dirt with a damp clot] Sit 
glass beads reflect more light than plain white cl 
t ( that the t illuminati ll be 
mately 8 t-candles 

Che smo t aluminun ( vated as vell as the silver 
screens constitute the third group With these scre 
good lamps under-exposed pictures may show up to ad tage 
Of course normal pictures can be projected with a mini 
light The unit of illumination is about 4 foot-candles 

Since eaded as well as smooth surfaced screens re fle 
more strongly il the directi mm otf the projector, 1t 1s id 
to seat the audience \ il ingle of about 15 de 
eithe sick f the project Dherefore if \ ir roe 
you ill get better result t screens of the sec | 
groups 

It 1s best to remember that a small, bright picture 1 tal 
enjoyable than a large dull on \ssuming that you 
2-inch projection lens, and the distance between projector at 


screen to be about 18 treet, the size ot yout picture should 


about 30 40 inches. Based on the laws of illumination, at 
about half the distances your picture would be 15 x 20 ] 
and about four times as bright ys 
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And for School Science Departments 


se new RA TUBE GUE: = 


necessary to order replacement 








An indispensable aid when it becomes 
tubes for school radio or sound equipment. 

This new directory contains a listing, in numerical-alphabetical 
order, of all 304 RCA Receiving Tube types—and in most cases one OT 
more substitution types which can be used as replacements. Notations 

limitations and the 


(with clear, detailed explanations) of the space 
r-circuit, and socket changes involved in 









| wiring, filament- or heate 
i making the substitutions. Sample calculations of series 
and shunt resistors in heater strings. Suggested substitu- 
tions are cross-indexed and keyed to cathode voltages and 10¢ 
1 the “Classified Chart of 





functional groupings tabulated ir 
Receiving Tubes” which is also included. 
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THE NEW ENGLAND PAGE 


Conducted by 


The New England Section (Zone 1) of the 
Department of Visual Instruction of the 
National Education Association of the U.S. 


Editor, JOHN H. LYONS 
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Officers of The New England Section 


President, John Gammons Read, Rhode Island Colleg f Ed it 
Secretary Treasurer Dorothy \ Allard Reading, Mass 


Committee, C. N. Aller Wilfred Berube 


Publie Schools 


Executive Dartmouth College 


Pawtucket Public Schools R Haven Falconer Armed | rees |] m Serv 
ice, New York City Abraham Krasker, Boston University John H 
Lyons, Enfield Public Schools, Thompsonville, Conn as. 3 Senechal 
Windham High School, Willimantic, Conn David E. Strom, 1 ‘ 


of Connecticut. Storrs. Conn 





Parent Education Through Visual Aids 


by JOHN GAMMONS READ 
Rhode Island Collge of Education, Providence 


F we are to have our school children alert to changes in the 


world economic structure, their parents must be ready to 
change the family’s concept of the place of the United States in 
a world brotherhood and world community. That community 
is in fact already here. We teach the children and wait for 
them to grow into senators and business men, statesmen and 
We must begin with their education now, and we 
\ new idea, in this parent- 


called an 


teachers. 
must have parents prepare the way. 
quick-teaching 


conditioning, using the visual aid 


“Institute,” is being used by Rhode Island College of Education. 


Departments sponsor a city or 
with the school department of 


The theme is world 


The 
town Institute in cooperation 
the place where the Institute is to be held. 
community, achieved through a better knowledge, with the aid 
The 


community of all nations can be implemented, for the first time 


Geography-Science 


of geography, of the needs and problems of all countries. 


in history, if science is free to produce materials and have them 


move where they are needed. 


On the evening of the Institute, after a mid-day professional 
meeting of all the teachers of the town, the parents come to 
the Institute. They find there exhibits on all phases of science, 
made by Rhode Island College of Education students, and by 
Great quantities of reading 
the nation 


students of the local school system. 
material, from companies all 
have science or geographic backgrounds are available for free 
distribution to teachers and parents. Maps and posters from 
other countries cover the walls. Kodachromes are projected by 
consultants, high school girls who care for each exhibit. A 
survey has been made of the geographic and scientific environ- 
ment of the town, and photographs are transferred to glass and 
tinted, then illuminated, from behind. 
industries tell of their scientific and geographic backgrounds 
High school students tell visitors about the industrial exhibits. 
“selling” of products, but of ideas 


those over which 


museum-style, Local 


There is no 


Then everyone goes to the assembly hall, to see movies of 
scientific advances being made; in industry and agriculture, to 
see how people live in far-off lands. Short explanatory talks 
by the professors of science and geography explain the purpose 
of those subjects and of the Institute. A pageant, that most 
effective aid for teaching the parents of children who appear 
The or- 
chestra and a singer show our debt in music to other days and 
other peoples. The College choir standing in front of a great 
map of the world, closes the program with folk-songs of all 


in the stage presentation, depicts life in other lands. 


the world. 


Visual aids are combined into a whole, doing that job that 
needs so desperately to be done soon—preparing our children 
and their parents for the hard road of peace. Try this new 
use of an old aid, famous for years as an educational method, 
used by Horace Mann and Henry Barnard, sweeping the coun- 
try as the Chatauqua. We hope you'll find the same response 
that we have—throngs of parents coming into the schools to 


learn about the world today, to learn how to prepare for 


tomorrow. 


Visual Aids in Industrial Training 


HE important role visual aids can play in industrial trai: 
T ing was demonstrated to our visual aids class recently, wher 
the students viewed Ships for Victory, a thirty-minute, natural 
color sound motion picture, produced at the Bethlehem-Hing 
ham Shipyard, Hingham, Massachusetts. The film highlights 
some of the streamlined mass production methods used in supply 
Navy with Destroyer Escorts. It 


the country’s 


ing the shows how one of 


largest shipyards met and solved training and 


11 
! 


construction problems under war time pressure, and _ foll 
through to establish shipbuilding records. 


The visual aids sequence of the film points out that, “the 


use of slides, motion pictures, and filmstrips are important 


factors in the necessary streamlining of our training methods 


These are an integral part of all the courses Experienced 


operators project these pictures in the classrooms. The functiotr 


of our film service has been expanded to include showings of 


safety, fire prevention, industrial incentive and official Navy 
films to our workers Including training films, over sever 
thousand showings have been made. Visual aids have saved 


untold hours in teaching our workers. Over one-hundred trait 


ing films have been secured from outside sources. This material 
did not demonstrate all required shipyard trades, so it was neces 
sary to make our own pictures covering those subjects. Our 
staff is now prepared to handle all steps of production, fron 
script to completed picture.” 

The production and twenty-mile radius distribution of sucl 
films are additional functions of the Visual Aids 
Shipyard, In 


Division 


the Training Department, Bethlehem-Hingham 


Connecticut to Establish Safety Film Library 


The Connecticut Highway Safety Commission is now mak 


ing plans for the establishment of a Visual Education Fit 
Library. This library will supply the schools of the Stat 
with the latest visual aids in the field of safety educatio1 
The services of this library will be free to all schools 
the state. The plans also call for the library to supp! 
projection equipment to those schools needing it 
use of these materials. The library is to be under the di 
tion of William M. Greene 
New England Notes 

Spring Meeting Cancelled. At a meeting of your Board 
Directors held at the Hotel Lenox in Boston on April Ist 
was decided to cancel the spring meeting for this veat fr 4 


arrange for a meeting in the early fall 


o * 


our plan to 


Che Audio-Visual Aid Center of the University of Connecti: 
supplement to the regular catalogue 
200 new 


has a The supplement 


list approximately films that have been added to t 


library within recent months Included in this are more that 


50 additional Erpi film subjects as well as a number of sound { 


and silent films suitable for the elementary grades. This suppl 





Me 











will be available June 1] 


+ A 


ment 


We would like to call your 
Bulletin, which is published monthly by the 


attention to the Geography-Scie1 
Rhode Island ¢ 
lege of Education and edited by Professor John Gammons Reed 
This bulletin should be of particular interest since it not 
gives a considerable amount of information on Geographi 
Science subjects but also devotes an entire section to the evalua 


tion of new film releases and other teaching aids in these 








May, 1 944 


Pre-flight Aeronautics instruction is here to stay and 
Pilot Training in schools and colleges is here to stay. 
Military aviation, Civilian Transport and Freight Flights 
exceed the most optimistic expectations of 10 years 
ago and point the way to tremendous expansion of air 
facilities after the war with a corresponding increase in 
demand for Pre-flight Aeronautics training. 

Hundreds of Jam Handy Pre-flight Aeronautics Pilot 
Training Kit-sets are now in use in leading schools and 
colleges .. . and more are constantly being applied. 
1,742 lighted pictures in 24 slidefilms provide a com- 
plete step-by-step visual explanation of each phase of 
aviation. 





Original pictures, photographs, cross-sectional 
| Views, drawings, diagrams and charts comprise this 
Pilot Training Kit-set. Each picture is captioned for 
reading aloud by teacher or student. Each can be held on 


The JAM HANDY organization 


*NEW YORK, 1775 Broadway * WASHINGTON, D.C., Transportation Bldg. * DETROIT, 2900 E. Grand Blvd. 
* DAYTON, Talbott Building * CHICAGO, 230 N. Michigan Blvd. * HOLLYWOOD, 7046 Hollywood Bivd, 
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LIGHTED PICTURES 


MAKE PRE-FLIGHT AERONAUTICS 
EASIER FOR ALL 


the screen while difficult points are made quite clear. 

Try These Slidefilms Without Obligation . . . See for 
yourself this Jam Handy Pre-flight Aeronautics Kit-set. 
If you are teaching Pilot Training, mail the coupon 
below to find out how you can have a free 10-day trial in 
your classroom. Or, you may order the complete set of 
1,742 pictures in 24 slidefilms for only $65... now. 


| THE JAM HANDY ORGANIZATION 
2900 East Grand Blvd., Detroit 11, Michigan 
| Please enter our order for the Pre-flight Aeronautics, | 
7 Pilot Training Kit-set. 7 | 
| Please send me full details as to how I may try out . 
| this Kit-set in my own classroom. | 
| : 

| Name ; 
| a i | 
| DE TEES OL ee a! MRT | 
| 

| 0 ES ET EEA AP 
ee ami 











Page 216 


A Monthly Digest 


PRODUCTION-UTILIZATION 


Getting Underway—Lt. Francis W. Noel, 
School Executive 63:29 February, 1944. 


USNR—The 


This is the first of a series of three articles on the use of 
audio-visual aids in the navy training program. It outlines the 
organization of the Training Aids Section in the Bureau of 
Naval Personnel, which was set up in the summer of 1942, 
thus giving recognition to the place of audio-visual instructional 
materials in training. 
significant in that for the first time centralized overall direction 
of the Navy audio-visual education movement was possible. The 


The formation of this Section was most 


enormous scope of its activities required the section to be or- 
ganized into three sub-sections: (1) production planning and 
new development of aids, (2) distribution, and (3) utilization 
and evaluation. 


Full Speed Ahead (part 2—p. 29, 


the administration of the navy visual program. 


March) is concerned with 


The Training Film Section in the Bureau of Aeronautics pro- 
vides the entire naval establishment with photographic training 
aids. It does not itself initiate production. All requests for 
production originate from some training activity, must be specific 
in terms of definite training needs, and must be approved by 
the Bureau of Naval Personnel. To date more than 250 million 
feet of 16mm positive film have been used for film-strip and 
motion picture subjects. 

Smooth distribtuion has been achieved through training aids 
libraries established in each of the naval districts, naval training 
stations, and at foreign ports. An extensive utilization and 
evaluation program has also been developed. This is under the 
supervision of approximately one hundred utilization officers, 
experienced in the audio-visual education field, who are espe- 
cially trained to carry out this part of the program. 


Plotting a Course for Education (part 3 April), 
which concludes this experiences 
gained from the Navy's training aids program, which is essen- 
tially the work of professional educational personnel serving as 
wartime officers, will have great significance in American edu- 
cation. The organization and development of this program is 
based upon principles derived from 
perience during the years of peace. The Navy training aids 
program has not remained static. New ideas are constantly 
being put into practice, scientifically evaluated and continually 
improved. 
development to education. 
significant implication is that after the war American education 
can look with confidence to its own ranks for personnel qualified 
to assume leadership in a sound post-war development of the 
audio-visual movement in the United States.” 


p. 45, 
series, points out that the 


American educational ex- 


Lt. Noel discusses twenty-one implications of this 
“The first and probably the most 


The Work of the Training Film Branch, Photographic 

Division, Bureau of Aeronautics, U. S. Navy—An Over- 
Lt.. Orville Goldner, USNR, Head of Training Film 
Branch—Journal of the Soctety of Motion Picture Engineers, 
42:71 February, 1944. 


view 


The Training Film Branch of the Navy is responsible for 
the procurement, production and distribution of 
films for all activities of the Navy. Since its establishment 
in October, 1941, the Branch has supervised the production 
of approximately 2000 titles, including both slidefilms and 
motion pictures, covering every aspect of Naval training. 
It is organized into five sections, Procurement, Cataloguing, 
Distribution, Project Supervision, and Education, the func- 
tions of each of which are described. Two hundred persons 

civilians, enlisted men and officers, work for the Branch. 
Facilities of commercial producers are used in addition to 


training 


The Educational Screey 


fe Stteiature in “Visual Onstriuaction 


ETTA SCHNEIDER RESS, Editor 
New York University Film Library 


the Navy's own production laboratory at the 


Station, Anacostia, D. C. 


Naval Aj 


Other articles in this issue treating various aspects of the 
Training Film Branch activities are: 
for Navy Training Films,” by Lt. R. B 
Project Officer; “Making Films that Teach,” by Lt. Regi. 
nald Bell, Head of Education Section; “The 
Program in Action—A Case History,” by 
Edward Nell, Jr.. and Thornton Sargent, 


“Production Plannin 


Training Filp 
Howard E. Cart 
Lieutenants 


The Use of Films as a Teaching Aid 
Stephens College, Columbia, Mo.— School Scie) 
matics, p. 59 January, 1944. 


Robert E. Schreiber 


c and Mathe- 


Last year Stephens College used over 4,000 reels of motion 
pictures, which represented 800 hours of film showings, or 37 
hours per day, allocated among the 300 classes which meet daily 
Visual Aids 


instructors at Stephens as to what films are available to them 


The library and Office cooperate in informing 
\ssistance is also given the faculty in film selection, projection 
service, methodology and evaluation. Extensive card _ indices 
are maintained for the use of the faculty. Source cards giving 
the physical characteristics of the film and subject areas to which 
it is applicable, are filed alphabetically. From these cards, 
course—or, subject area—cards are made out for as many divi- 
sions of study as are indicated on the master form. These course 
cards are then sent to the Division Libraries throughout the 
campus. A file of course cards is also kept in the Visual Aids 
Office, classified according to subject areas. Following every 
film exhibition, evaluation cards are filled out by the instructors 
and filed with the corresponding course cards. 


Another important function of the Visual Aids Office is the 
personal contact work to win over new converts to the idea of 
using films as a teaching aid. But, this accomplished, they do 
not consider the job done and forget about the new convert. 
He must be guided and stimulated until the use of films is 
firmly established as a part of the instructor’s methodology. 


DISTRIBUTION 


16mm Exchange Practices—B. A. Aughinbaugh, Director 
Ohio Slide & Film Exchange, State Department of Education, 
Columbus—Film and Radio Discussion Guide 10:5 Febru- 


ary, 1944. 


“How to Stop Film Deletion by Customers” is the problem 
discussed in this second installment of Mr. Aughinbaugh’s series 
(The first one, on “Un- 
March 
embossing the beginning and end of every film splice made by 
the Exchange, customers’ splices are detected readily. They are 
The deleted section is charged 


of articles which began in January. 


satisfactory Reels,” was reported in our issue.) By 


removed and a new one made. 
to the customer on a footage basis. This splice-marking system 


exposes those users who damage or remove scenes from the 


films 
“That Old Alibi: ‘We Didn't Use It’”’ March) tells 


how to prevent arguments between the Exchange and customer 


(mp. 3, 
as to whether a film was used or not. If for some valid cause, 
film is to be returned unused, there can be no reason for it to 
Most rental exchanges charge for films whether 
used or not, but that does not take care of possible damage 
assessments unless there is a damage insurance charge included 
lo meet this eventuality, the Ohio Exchange 
film and the 


be opened. 


in the rental. 


wraps a “one-time band” completely around the 
inspector signs her initials over the pasted end in dry, indelible 
pencil. The band carries the warning that if the band is broken 
or the signature is blurred, the exchange will consider the film 
used 


(Concluded on page 218) 
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TESTING NOW! 


ary 
e a 
 # Peacetime 16 mm. Projectors 
i the | For over two years, thousands of AMPRO 16 mm. sound pro- 
‘hing | jeetors have undergone gruelling tests—from arctic wastes 
siaios to South Pacific jungles, on aircraft carriers, destroyers, 
esi. submarines—under blazing sun and in subzero temperatures. 


Out of this cruel laboratory of war 
have come sturdy, practical 16 mm. 
projectors exceeding even prewar 
AMPRO efficiency. Today these 
iber, | *war-tested” AMPRO machines are 
ithe. |being made now exclusively for the 
United Nations armed forces. When 
peace comes—they will be available for 
increasing the effectiveness of visual 
education. Write today for Amprco 
catalog of 8 mm. silent and 16 mm. 
silent and sound projectors. 
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RESEARCH 
Visual Instruction in the Teaching of the Secondary Sci- 
Kentucky- 


Graham, Berea College, 


25 February, 1944. 


ences—Charles C. 
Science Education 28: 


After quoting statements made by educators, 
from Comenius to the present, concerning the value of 
the picture in the learning process, the author goes on to 
review very briefly seven investigations which have been 
made to determine the value of 
secondary science. Each of these studies showed that the 
experimental group, with which films or slides were uséd, 


various 


visual aids in teaching 


learned more than the group taught by the ordinary class- 
room methods. 

The writer recently made a sampling study of the teach- 
ing of general science in the secondary schools of forty- 
five schools located in ten states, with 
on Kentucky, and found that 30% of 
silent motion picture projectors, 15.5% 
approximately 10% have 35mm projectors, and 44.4% own 


special emphasis 


them own 16mm 


have 16mm _ sound, 


slide projectors. Teachers of science were found to make 
greater use of visual aids than do teachers of other sub 


jects. 


Some New Releases of USOE Visual Units 

Y releasing a fifteen 

training 16mm. sound films depicting marine con- 
struction, the U. S. Office of Education is helping 
to speed the program of the greatest shipbuilding year 
in the history of the country. These reels, coordinated 
with silent film strips and manuals, are additions to 


new series of industrial 


the ten motion pictures on shipbuilding skills already 
in use in navy and shipyards throughout the country. 

Other new reels which have been completéd and 
added to the visual unit groups are five films devoted 


> Pe ee 


Scenes from 
“How to 
Check and 
Surface 
Foundations” 
one of the 
Shipbuilding 
series 
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PERIODICALS 
Electronics—Auilding America, vol. 9 No. 3 Department 
of Supervision and Curriculum Development of the National 

Education Association, 2 W. 45th St., New York. 

The story of what electronics is, its importance on the 
war fronts, how it serves on the home front, and what it 
promises for the post-war world, is told in simple, non. 
The story opens With 
the vital role that electronic devices are now playing og 
\merica’s battle lines. The science of electronics js then 
briefly explained by means of non-technical text and several 
for the uninitiated tg 


technical language in this study unit 


simple diagrams, making it easy 
grasp the basic principles involved. 
Che publication goes on to trace the historical develop. 
ment of electronics, and discuss its many applications—j 
the fields of communication and transportation, as a new 
working tool in industry, as a weapon against disease and 
accidents, and as a source of new marvels in the home. 
The story told in this publication together with the many 
photographs and graphic charts contained in it, presents a 
sufficiently broad picture of the field to enable readers tg 
understand the immediate importance of electronics and of 
its possibilities in the post-war world 
to many phases of farm work, thirteen to machine shop 
With the in- 


creasing shortage of manpower in the rural areas it is 


work and eight to aircraft construction. 


believed that training films will prove of great assist- 
ance by the instruction given in the maintenance of 
farm machinery thereby safeguarding the food supply 
for members of the armed forces and the civilian 
population. 

Utilization of industrial training films in_shipbuild- 
ing establishments is regarded as one of the important 
reasons why shipyards have been able to develop great- 
ly enlarged staffs of capable workmen and _ produce 
good ships so rapidly. Federal statistics show that 
training periods are reduced by 30 to 50 per cent. 

Produced under the supervision and direction of 


Floyde E. Office 


of Education, the latest reels portray some of the in- 


Brooker, visual aid director, U. S. 


tricate operations in shipbuilding, covering the instal 
lation of marine machinery, coppersmithing, pipe fit 
ting and insulation. Among these are checking and 
surfacing foundations ; aligning and installing auxiliary 
laving out, 
installing 
valves and strainer on sea chest; laying out and in 
stalling stern tube, tail shaft, and propeller; bending 
brazing flanges with 


machinery; filing and installing chocks ; 
drilling and tapping flanges on sea chest; 


copper tubing to a wire template ; 
spelter and silver solder; measuring pipe, tubing and 
cutting and threading pipe by hand and by 
machine; covering hot and cold pipes. Distribution 
Inc., New York. 


animation and 


fittings ; 


is made through Castle Films, 


“These films, with supplementary 
commentary, can be used repeatedly, for novices and 
others who are seeking advancement, for quick in- 
struction and with the least delay in production,” said 
Mr. Brooker. ‘““They convey the knowledge of assem- 
bly steps, nomenclature, part identification, markings 
with equal 


erection procedures 


f them in speeding up the 


and supplementary 


clearness. The advantage « 


country’s war production is Obvious.” 
The 


The filmstrip reviews, clarifies and supplements the 


motion picture shows the job step by step. 


motion picture. The instructor's manual ties motion 


picture and filmstrip together into an integrated visual 


training unit. 
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OF CURRENT INTEREST 


by ZOE A. THRALLS 
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ABBOTT & COSTELLO 


... the comedy team voted 
America's number one funny 
men in 


WHO DONE IT 
IT AINT HAY 
HIT THE ICE 


DONALD O'CONNOR 
the people's own young fa- 
vorite in 

MISTER BIG 
IT COMES UP LOVE 
TOP MAN 
CHIP OFF THE 


OLD BLOCK 
6 


Rockefeller Center 





EDUCATION 
ENTERTAINMENT 


... the Visual Way is the Best Way 


WHETHER it's world affairs or home 
affairs . . . the war front or the political front 
. . « the thrills of your favorite sport in or out 
of season .. . travel in America or the four 
corners of the earth . . . or Hollywood's greatest 
stars in their greatest pictures . . . the motion 
picture is the great medium of expression! 


Here are some of the outstanding dramatic, 
musical and comedy successes pronounced by 
leading motion picture critics as 


“Pictures You Must Not Miss” 


DEANNA DURBIN 
- great singing star in 
THE AMAZING 
MRS. HOLLIDAY 
HERS TO HOLD 
HIS BUTLER’'S SISTER 
e 


WHEN JOHNNY COMES 
MARCHING HOME 


with Allan Jones, Phil 
Spitalny and His All- 
Girl Orchestra 


e 


GET HEP TO LOVE with lovely little GLORIA JEAN 


And These Great Pictures Now Showing 
at Your Favorite Theatres 


GUNG HO 


the Story of Carlson's Marine Raiders on Makin Island 


ALI BABA & THE FORTY THIEVES 


Another Technicolor Fantasy of the Arabian Nights 


FLESH AND FANTASY 


Adventure in the Supernatural with an All-Star Cast 


PHANTOM LADY 


Based on the book that amazed millions; starring Franchot 
Tone. Ella Raines and Alan Curtis 


UNIVERSAL PICTURES 
COMPANY, INC. 


New York, N. Y. 


CIRCLE 7-7100 
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The Coolidge Visual Aid Squad Functions 


(Continued from page 199) 

ters isn't taking any chances with his trainee 
He insists on nothing less than perfection, for he 
doesn't want any embarrassment on the day of 
reckoning. When Witters is assured that his . 
tegé is prepared to stand up for formal examina- 


tion, he notifies the Chief Examiner, Norton Mar. 
shall. The Chief Examiner sets a date for the { 


LOT. 


ITO- 


mal examination, posts the notice on the bulletiy 
board, and cordially invites all members of th. 
V. A. Squad, including myself, to grace the occa: 
sion with our presence. 
The Formal Examination of Joe Neophyte 

In the course of our three years existence a sort 
of ritual has evolved in the examination procedure 
Qn the appointed morning, the Chief Examiner 
introduces the candidate, and comments with more 
or less flourish on the importance of the occasion 
He then instructs his assistant to blindfold the 
candidate. The blindfolded candidate is lead t 
the box containing an unassembled silent movie 
projector, and is instructed to assemble same. [i 
this part of the examination is completed success- 
fully, the candidate is, given a practice film, and 
instructed to thread the machine with it. The can- 
didate is still blindfolded. In the meantime. the 
Chief Examiner and his associates are doing their 
best to make things unpleasant for the candidate. 
They are applying what is known in our exclusive 
circle as “Under Pressure Routine”. It takes 
strong mind to ignore this deliberately induced 
bedlam. The tumult is supposed to simulate the 
occasional natural confusion that greets the can- 
didate on his first projection assignments. I have 
attempted at times to intercede on behalf of Joe 
during the wilder moments of the “routine”, whet 
the barbaric incivilities on the part of the exam 
ners seemed a trifle too severe, but I have been 
consistently brushed aside by the Chief Examiner, 
his assistants, associates, and even by the tor- 
mented examinee. The examiners refuse to toler 
ate any interference with a solemn tradition, and 
the tormented candidate insists on his prerogative 
to suffer the worst offered. When Joe _ finall 
demonstrates that he can thread the silent movi 
machine under pressure and blindfold, he 1s ac 
corded a generous round of applause. At this point 
his blindfold is removed, and he is permitted to 
step up to the last hurdle in the examinatiot 

He is instructed to assemble the sound movie ma- 
chine. Since this is a more formidable bit of equip- 
ment than the silent movie machine, Joe 1s per 
mitted to carry on without the handicap of th 
blindfold. It is only when Joe appears for his 
senior examination that he is required to assemble 
the sound machine under blindfold as well as undet 
pressure. When Joe proves his skill with the sound 
machine, he is accorded a second round of applause. 
and is presented to me by the chief examiner 10f 
official certification. With due solemnity | read 
aloud the inscription on the certification card. 
(Form No. 6) and I accept Joe into our organiza- 
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" THE 








Ina- Reg. U.S. Pat. Of. 


«|| CHALLENGER 


the |] Is the Only Screen That Gives You 
cca: |] These Important SAFETY FEATURES 


It is a physical impossibility to rip the screen fabric 





No Ripping of Fabric 
from the Roller! 


When the screen fabric of the 
Challenger reaches the fully open- 
ed position, the extension support 


from the roller in raising the Challenger to desired locks automatically in place, mak- 

















sort height. Lifting the Challenger does not pull the fabri: oe ee to tear fabric 
ure further from the case and thus necessitate moving up 
iner the case separately. All that is necessary is to release 
lore the spring latch and raise the extension support. The 
10n, complete unit (case and screen) is thereby raised to 
P ‘ : 
the the desired height, where it locks automatically. Posi 3 
to tive and foolproof! Re 
Ove Only the Da-Lite Challenger offers these important ~~ 
F , on : ~ 
li safety features . . . The Challenger is one of many 
eSs- styles in the Da-Lite line of projection screens tamous 
and for quality for 34 years. 
can- No Stooping! No Guessing! 
the DA-LITE SCREEN COMPANY INC In raising the Challenger to de- 
' Ld sired height, the exclusive inner- 
heir lifting device lifts the case, roller 
Dept. 5ES 2723 No. Crawford Avenue and fully opened screen as one 
late. - " " unit and thus eliminates stooping 
cad Chicago 39, Illinois Raising the Challenger does not change screen propor- and guessing about correct screen 
ve tions. The picture area remains the correct size. proportions. 
Sa 
iced 
the Jton with certain rights, privileges, etc. If Joe school \cknowledgement is due to Mr. Paul 
can- [serves with sufficient merit for one semester as Hahn of the Coolidge Printing Department. Mr. 
lave junior member, he will be qualified to apply for Hahn has two boys on his staff who do nothing 
Joe fthe senior examination. Incidentally, to inject a but run off forms for the V. A. Office. Mr, Hahn 
hen fsad note, I might add that occasionally Joe fails has expressed nothing stronger than an occasional 
umi- to perform according to the rigid standards set up look of amazement 


een [by the examining board. In such an event, both Keeping the Squad Intact 
ner, [candidate and senior sponsor share alike in the igh =< 
tor- fhumiliation. One can readily understand why the It would be catastrophic it we had to re-organize 
ler- Sponsor is so exacting during the training period the say the Segeneeng a ree scmenter Sane 
and fof his protege. On such tragic occasions 1 have ot the individual program adjustments. In order 
tive }tried to intercede on behalf of the outraged candi to keep the same operator assigned to the raters 
ally }date, but to the usual no avail. The sponsor may period cinta — weiateerserd to the other, we submit 
ovie }present his unsuccessful candidate for another trial to the assistant principal our request on Form 
ac- }on the following week. Fortunately, on the second No. 7, This request is honored w herever possible. 
oint ‘trial the examiners are not without a vestige of We try to spread the membership of the squad 


1 to mercy in such a Way as to retain representatives from 


all semesters, thus guarding against wholesale loss 





100. : . . : in : ° 
me Special Assignments for the Squad Members through graduation. To take care of the occasional 
uip- In addition to their regular projection responsi replacements I am generally able to select a likely 
per- llities several of the squad members perform cleri candidate from among my lower semester biology 
the tal duties in order to keep the program operating students. \s usual, scholastic standing is a_ fair 
P smoo , “ % >» ce : - 2 rs : str . + -_ ors . eee . 
his thly. The senior member instruct the peenare index of dependability, though occasional lesser aca- 
ble {2 the same manner described earlier in this article : : 
nble W : : : demic lights make good also. If I am unable to 
ere’ have special clerks to prepare the Confirmation : ; . ,; 
nee rd ; ; find a student in any of my biology classes with 
weal rder, the Assignment Chart, and other small , : 7 ; ee - “ali 
Tf T . . . ¢ the necessary tree period, enthusiasm, or inclina- 
al forms. The Inventory Clerk is responsible for the . | a chu - 
for turn and accounting of all equipment at the end tion, | make the rounds of the study halls assigned 
read}. the day. The Technician checks for minor ad ior that period and get my man. Sometimes I pick 
ard. | UStments, splicings, etc. And our fair secretary a mistake. Experience helps here. But by and large the 
re. handles correspondence within and outside the Coolidge Projection Squad ranks as a hardy perennial. 
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NEW FILMS OF THE MONTH 
As They Look to A Teacher Committee 


L. C. LARSON, Editor 


Instructor in School of Education 
Consultant in Audio-Visual Aids 
Indiana University, Bloomington 


Care of the Feet 


(Encyclopaedia Britannica Films, 1841 Broadway, N 


cw 


York) 11 minutes, 16mm. sound. Sale price $50.00 less 10% 


educational discount. Apply to producer for rental source 


Discussion guide available. 


This film, divided into three major sequences, presents 


es 


the 


new interpretation of the function of the feet and their accom- 


panying disorders as developed by Doctor Dudley J. Morton 
Columbia University. 

The first part of the film is devoted to the anatomy of 
foot, its bony structure, and the distribution and support 
the body weight. By means of X-ray photography and diagrz 
the bones of the feet, ankles, and heels are shown’ while 
commentator explains the relationship of one to the other. 


ot 


the 
of 
im, 
the 
\ 


live model illustrates how the weight of the body is shared 
equally by each of the feet; diagrams explain in greater detail 


how the weight is distributed to each metatarsal. 

The second part of the film analyzes the two chief causes 
foot discomfort. X-ray photography points out that the end 
each metatarsal bone comes in contact with the ground in 


of 
of 
its 


weight bearing function. A short first or second metatarsal 
throws the distribution off balance, thereby causing pain, mal- 
formation, and callouses on the bottom of the foot. Flat feet 


are generally attributed to lax ligaments and weak muscl 
Dr. Morton discredits this theory, asserting that weak , bi 


es; 


my 


structure causes the bones to shift out of position causing flat 


feet. The ligaments and muscles perform their chief funct 
when they maintain equilibrium and institute or control be 


ion 


dv 


movements. Illustrations of these common disorders are shown 


The third part of the film deals with the general care of 


the 


feet, the wearing of proper shoes, and the importance of rest 


and relaxation to the comfort of the feet. 


Committee Appraisal: The committee recommended the f 
for use by groups specifically trained in physiology and 


ilm 


not 


particularly valuable to groups interested in practical sugges- 


. 
tions on foot care since th 
the explanations concentrate on the physics of foot structt 
The title would lead one to expect more emphasis on care 
the feet, helpful exercises, and the wearing of the correct k 
of shoes. Animated diagrams explain clearly the function 
each part of the foot and the distribution of body weight 
each part. Should be useful to physical education classes < 
foot doctors. 


e terminology is very technical < 


and 

1r¢ 
ot 

ind 
ot 
te 


ind 





This monthly page of reviews is conducted for the 
benefit of educational film producers and users alike. The 
comments and criticisms of both are cordially invited 

Producers wishing to have new films reviewed on 
this page should write L. C. Larson, Indiana University, 
Bloomington, Indiana, giving details as to length, content, 
date on which the film was issued, basis of availability, 
prices, producer and distributor. They will be informed 
of the first open date when the Teacher Committee will 
review the films. The only cost to producers for the 
service is the cost of transporting the prints to and 
from Bloomington. TVhis Cost Must Be Borne By The 
Producers. 











Assisted by CAROLYN GUSS 
and VIOLET COTTINGHAM 


Extension Division 
Indiana University, Bloomington 


The Bridge 


(Coordinator of Inter-American 


A ffai 


Avenue, New York and New York Un 


brary) 33 minutes, 16mm. sound 
Van Dyke in cooperation with the 
ciation. Apply to distributors for 
and terms governing purchase. 

\ documentary film depicting the 
problems present in the various Sou 


rs, 444 
Iversity 
Produc ¢ d b 
ign Po 


Fore 


a list of d 


SOC 


lal and 


Madisor 
Film 

vy Willar 
licy Ass¢ 


epositoryzy 


econor 


th American countries 


and suggesting that air transportation 


of air which brings South America 


of the farthermost points is the sol 


with 


ition 


using the brid 


In SIXt\ 


to the 


The introduction to the film emphasizes the 


South America is not one place but 
and scenes of the palms at Natal, 
Janeiro, the business district of But 
tains and the jungles, the mighty 


a thousand. A mary 


the 
nos 


\ma 


barracks at Caracas, and the extant ren 


Empire impress upon one the dive 


rsity 


conditions and peoples present in South 
Animated diagrams show that World War II has 


rupted the pre-war trade triangle 
England and the United States and 


triangle—figuratively speaking—have 


selves and encircled and thus isolated South Ameri 
German, English and Italian ships are shown at a sta 
still in South American harbors. Month by outh ra 
resources of cotton, coffee, wheat, and corn are piling 
in South American warehouses. Or, even worse, are br 
left in the fields or used as fuel by furnaces in the 
tories. The United States doesn’t need these products 
Europe can't get them, and South America is unab 
use them because of inadequate distribution facilities 
a lack of industrial factories, 

The fires of the few industries which burn in Sout 
\merica offer a possible solution to the problem. But 


nine out of every ten South American have never seet 
a mine or oil well and live by the labor of thei 

\mong these people malnutrition and_ illiteracy pre 
Scenes show the deplorable conditions undet whi s 
people live and work. 

Progress is being made in reclaiming vast tracts s 
for agricultural purposes, shifting from one crop to 
de veloping productive rubbe r trees, establishing trans 
tion routes, and replacing manual labor chine. | 
film ends with shots of a plane being load W 
factured products for South America and with the brig 
promise for the future that by using the bridge 
South America will achieve economi ocial dev 
ment. 

Committee Appraisal: A dynamic and dramatic filn 
artistically photographed and sincerely irrates s 
a wealth of material on the peoples, the problems, an¢ 
conditions in South America. Some may tet at 
solution to Sout! \merica’s economi Is presente 
the film is over-simplified An excellent film for dev 
Wg an appreciation of the whole of South America, a 
the urgency tor developing a_functt Pan-Amerit 
pohey. Student and adult groups inte sted 1 hel 
\merica will find this a stimulating and intormative 

on which to b their studv and di ns 
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Abegweit 


(National Film Board of Canada, 84 East Randolp! 
Street, Chicago, Illinois) 11 minutes, 16m1 sound. Pur 
chase price $15. Produced by Mrs farcaret Perry fo 
National Film soard, Ottawa, Ontario, Canad Apply te 
distributor for rental 

As the commentator explains that the | ce Edward 
Island was originally known as Abegweit n Indian name 


meaning “cradled on the waves,” the film opens bv show 
ing that part of the island which juts out into the Atlantis 


Ocean. As the camera presents scenes of the shorelins 
and country side, the commentator relates brief the his 
tory of the island. Originally settled by the Indians, the 
French came in large numbers to fish. In 1758 the neglish 
took over the island and focused their activities on aeri 


culture rather than fishing 


The remainder of the film is devoted to t varied ac 
tivities of the island inhabitants As men a own bu 
at farming duties, the narrator relates that three fourths of 
the people are engaged in specialized tarming of whic] 
field crops are the most important \ mother and daughter 
are shown cutting seed potatoes, a principal export of thi 
island. Men are pictured at work in orchards, in the ha 
fields, and on the fox farms Stock and poultry farm 
with their quality breeds are caught as t ommentato1 
explains that in 1925 the action which w taken to ri 
the island cattle of tuberculosis was successful In most 
farming areas cooperative planning and irketing are 


used. While a rich living is gained from the land, th 
film also records the activities of the fishermen as. the 
proceed to the fishing areas, haul in their catch, clean an¢ 
sort the fish Cooperative ettort is again stressed 
The picturesque quality of the island is further enhances 
as the film presents the “Ann” country the reen gabled 
house, the babbling brook. and the haunted wood 
The progress of the island is illustrated by scenes « 


the regional libraries first initiated by Carnegie but now 


controlled and supported by the towns. In this way new 
reading material reaches all parts of the island Che film 
ends with scenes of harlottetown, the capital. and Sum 


merside, the center of the fox fur industry 
Committee Appraisal: Excellent for providing impr¢ 
sions of resources, products, people, industries, historica 


background and legend, and a successful application of the 


cooperative movement. Should be useful for providins 
background and information on the inhabit t ind occu 
pations of Prince Edward Island in classe in econo 
geography, literature, history and in adult roups inter 
ested in cooperatives and specialized farmit Good pr 
tography and a sympathetic treatment of t subject 

bine to make this an interes sting and ent ib] fili 


Romance of the Gyroscope 


(Sperry Gyroscope Company, Central Film Service, Great 
Neck, New York 15 minutes, lomn soul 


ducer for rental sources and purchase pri 


The film gives the history of the disc of the 
roscope, the laws of phvsics governing its 
Its practical applications in the realm of 1 ition 


Introductory scenes show that. the scle 


log led to the discovery of the wheel. Various types of 


wheels are shown—the ancient Greek. the R in chariot 


wheel, a French Seventeenth Century wheel. an early Ameri 


can, and an English pneumati Che commentator here 
points out that the transterring ot power rol me wheel 
to another caused the machine age to co t C1] 
Until fortv vears art the gvroscope \ ly a te 
Scientists seeking to solve the mvsteries the rotati 
of the universe through space discovered t law of force 
They found that a wheel at rest did not p vroscopi 
properties, but that the same wheel when spinning woul 
resist a force endeavoring to change it ine of rota 
tion. Leon Foucault, the first to perfect a spinning wheel 
which allowed him to observe the eart!] ‘. motior ~ ol 
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MOVIES 


for 


FOREIGN 
AREA 


and 


FOREIGN 
LANGUAGE 
STUDY 


16mm e 35mm 




























Sound 


e GERMANY 
e ITALY 
e FRANCE 
e CHINA 
e SPAIN 
e U.S.S.R. 


And Others 


FREE DESCRIPTIVE LIST 


Will Be Sent Only If Your 
Request Clearly Indicates 


1—WHICH COUNTRIES AND 
LANGUAGES INTEREST YOU 


2—WHETHER YOU USE 16mm 
Or 35mm SOUND FILMS 


Write to Area-Language Films 


BRANDON FILMS 


1600 BROADWAY - NEW YORK 19. W. Y. 
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| Sorry, No Projectors 
for Civilians--- YET 


as the Services still require every machine we 
can make notwithstanding our greatly expand- 
ed output. We're mighty glad to contribute this 
part in helping to win the war— 


BUT, we are looking forward to the time when 
we can again renew our close relationships 
with our many loyal dealers and customers, 
which we hope may not be too long deferred. 








Manufacturers of 16mm and 35mm Sound.on-Film 
Projectors for over 25 years to Dealers and Users | 


1813 ORCHARD STREET 




















CHICAGO 14 | 















ERPI CLASSROOM FILMS 


Prepare for the 


World of Tomorrow 
MODERN CONCEPTS OF WORLD GEOGRAPHY 


UST as in the airplane we can ignore state and national 

boundaries, so in the modern world our concepts of 
geography must transcend all such political boundaries. The 
world must be considered as a great community with all 
people next-door neighbors. 

Erpi Films which will contribute to a realistic understanding 
of regions and their interrelationships are the 6 in the United 
States Regional Series, the 4 in the Canadian Regional Series, and 
the 3 in the Caribbean Regional Series. 

Other Erpi Films which will provide the citizen of today with 
a more intimate understanding of his neighbors of the world are 
the Erpi Series on People of Other Lands and the Erpi Series on 
Children of Other Lands. 


For Descriptive Booklet Write 





ENCYCLOPAEDIA BRITANNICA 








FILMS Inc. 


New York 23, N. Y. 





1841 Broadway 








The Educational Screen 


using his discovery. He named it “gyroscope” derived fror 
two Greek words meaning “to view evolution,” 

Demonstrations with a spinning top and a rolling hoop 
show two important properties of a wheel in action—rigid- 
ity in space or gyroscopic inertia and precision, the force 
applied to the axis of the gyroscope tending to change 
the plane of rotation. 


1 


Dr, Elmer A. Spe rry, who incorporated these principle 


] 


in his gyro-compass, is shown at work in his laboratory 
Final scenes show practical adaptations of the gvroscops 

battleships being automatically steered by the gyro- 
pilot and their courses charted by the gyro-compass the 
spinning axis of which is brought into line with the nortl 
south axis of the earth. 


Committee Appraisal: Good for demonstrating the pri 
ciples of the gyroscope, its industrial application and its 
usefulness in modern warfare. Also provides the history 


of the discovery and de velopment of the gyroscope L he 
film should be effective in developing an appreciation of 
the persistent effort devoted by scientists to their re seal 

and oi the industrial progress achieved through applica- 
ion of scientific discoveries to industry Phe committe 


recommended the film for high school and colleg« 


Series and Parallel Circuits 


(Encyclopedia Britannica Films, Ine., 1841 Broadway. 
New York) 11 minutes, 16mm _ sound 


$50, less ten percent educational discount \pply to pro 


Purchase price 


ducer tor rental sources Discussion guide available 


his film, divided into four major sequences, illustrates 


and explains series and parallel circuits. A series circuit 
with lamps as resisters in place is shown by a diagramni as 
the commentator relates that the elements in the circuit 
are arranged to permit only one path for the current. Elec- 
trons in motion are shown. A parallel circuit is demon 


strated by diagram as the commentator again explains that 
this is a divided circuit with branches, thus providing moreé 
than one possible path for the current, The rest. of 
the first sequence is taken up with the explanation of how 
the electrons flow and the amperage decreases in the series 
circuit as more resisters or lamps are included. Using 
diagrams and equations, Ohm's law is applied. 

Che second sequence explains by the addition of resist- 
ers between conductors in a parallel circuit that the volt- 
age across each branch of a parallel circuit is the same 
regardless of its resistance and each is equal to the sources 
of the voltage. Equations are again employed to show 
that the total current flowing in a parallel circuit is the 
sum of the current flowing in the branch circuits. The 
total current increases in the parallel circuit as more resist 
ers are added. Ohm’s law is applied to any or all parts 
of the parallel circuit—a toaster, a lamp, and a soldering 
iron are used as practical examples. 

The third sequence lists the advantages of the parallel 
over the series circuit. If any part of the series circuit 
is removed, the circuit is opened and no current can flow 
\ second chief disadvantage is that the voltage is different 
across each resister. Neither of these disadvantages is 
true of the parallel circuit; hence, it is possible to use 
equipment of a standard voltage. 

The fourth and final sequence deals with the combina- 
tion series-parallel circuits. Examples of the combinatior 
are the radio, the lamp-board, and the switch-board used 
for electrical controls. 


Committee Appraisal: Excellent use of animation pre- 
sents the flow of electrons along wires arranged in series 
and parallel circuits. The film should be useful in clarify- 
ing points not made clear by the lecture or laboratory 
demonstrations. The film is strong because of its unity 
of purpose. The only adverse criticism offered by the 
physics instructors was that insufficient time was devoted 
to showing the results on the meters and shifting from 
words in Ohm's law to symbols. Instructors teaching 
this unit to high school and college physics classes will 
find this film useful 
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Audio-Visual Education Conference 
Los Angeles City Schools, March 24 





Page 225 


TV Wa: 


E-PURPOSE 
=; OJECTOR 





HE first annual Audio-Visual Education Conte 
T ence, sponsored by Dr. Vierling Kersey, Superit 
tendent of the Los Angeles City Schools, and Mrs 
Gertrude Rounsavelle, President of the Board of Edu 
cation of the City of Los Angeles, was held Marel 
24. 1944, at the Audio-Visual Education Section 1 
proximately 175 conferees gathered for the Gi 
Session. Dr. Raymond E. Pollich, As int Super 
intendent of the Los Angeles City Schools, and (e 
eral Chairman of the Conference, intro luced M1 
Rounsavelle who in turn weleomed the group 

Superintendent Kersey presented many ¢ 
teaching problems and the potentialities of the audi 
visual program. He said in effect that the armed 
forces have taught us how to be successful in’ the 
war effort—that we can learn more, that we cat 


learn it better, and that we can learn it faster. and 
that there need be no extraordinary cost in order to 
way. Study has been made on why there 


learn that 
} 


has been this eminent success in getting more lear 
ing in shorter time with deeper meanings. It seems 
to center around the consolidation of the five factors 
of hearing, seeing, feeling, sensing and thinking. Are 


we ready to say to every teacher-training 


2 institutio1 


and to every teacher, that part of all teacher-training 
best in audio 


is the making of and the using of thi 


visual materials? The materials and their preparation 
and the knowledge of their meaning seem to be 
of their use and the readiness to make increase¢ 
of them. Mr. 


present to join In and pool ideas so that 


Kersey closed with a challenge to all 


profit from the advances and conclusions of the others 

Following the General Session, five section meetings 

were simultaneously held in various rooms. The topics 
and the respective chairmen were as follows 

How Teaching 

Visual Tools 

Dr. Charles J. Falk, 


dent, San 


is Improved by the Us fF Audi 


\ssistant to the 
Diego ¢ ity Schools 


) . J . . f ] > 
Basic Equipment Nec for an Adequate Audi 


TSaVr \ 


Visual Progran 










Dr. B. F. Enyeart, Superintendent, Burbank Cit 
Schools 
Standards in-the Selection of Rad Program Ma 
terial for Classroom Usé 
Dr. W. K. Cobb, Superintendent of Count 
Schools, Ventura 
Audio-Visual Materials for Today and orrvo 
Dr. Raymond I. Pollich, Assistant Superinten 


dent, Ios \ngeles ( 


‘ity Schools 


The Contribution of Sponsored and | 











Vaterials to the Audio-Visual Pro 
Mr. Bruce A. Findlay, Head Supervisor, Audis 
Visual Education Section, Los Angeles Cit) 
Schools 
\t the afternoon General Session the chairmen 
of the respective Section Meetings gave the conclu 
sions and the pooling of ideas of their groups. Some 
of the conclusions were: 
Teaching is improved if students and cadet teachers lear 
(Concluded on pane 229 


© 2x2 Paper or Glass Slides 
® Single Frame Slidefilm 
® Double Frame Slidefilm 


SS a 


It’s easier, more economical t» 
use this versatile 3-in-1 pro- 
jector. Gives more illumination 
per watt—assures perfect clarity 
of image. Can be changed from 
film to slide showing—in a 
jiffy! Modern design. Has Man- 
umatic slide carrier—Kwik-Lok 
spiral focusing—smooth tilting 
—fingertip control—accurately 
centered optical system. 300 
watt lamp capacity. Complete 
with custom-built carrying Case. 


Instantly Set up 


Corrected Lens—Can Be 
Cleaned Easily 


Film Loops Naturally 
. . - Will Not Scratch 


Conveniently Portable 
—Yet Very Stable 


/ 
I 
| 
I 
I 


—— ae me ee me ee ee ee oe 






Another GoldE advancement in 
stereopticon design! This mod- 


Forced-Air Cooled 
ern, trouble-free 


Stereopton 
withstands constant operation 
—heat absorption filter gives 


I 
I 
I 
i 
I 
slides added protectien from | 
I 
l 
i 
I 
I 


Adjustable Bellows 


Built-in Tilting 
heat damage. Precision optical 
system uses the finest ground 
and polished lens. (Choice of 
3, from wide range). Shows 
standard 314” x 4” slides. Com- 
pact—conveniently portable. 


Device 


All-Steel-Welded 
Construction 


Above Items Now Available on MRO Ratings to: 
Educational Institutions—Army and Navy—Mari- 
time Bases—War Industries—Government Agencies 
—Medical Professions, etc 


| GoldE Manufacturing Co. | 
i 1220 W. MADISON ST., DEPT. C., CHICAGO 7, U.S.A. j 


X Designers and Manufacturers of Light Projection Equipment 
ee 
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New VICTOR 


16mm SOUND PROJECTORS 
Now available to Schools! 


® 
Delivery 60 to 90 days 
from 


Swank Motion Pictures 


ATTENTION: RAY SWANK 
614 North Skinker St. Louis 5, Mo. 
(Send for our big, new 16mm sound film catalog) 








2x2 KODACHROME SLIDES 
on MEXICO and GUATEMALA 


Mexico Today City life, products, Indian markets, regional 


costumes, handicrafts, etc. 


Mural Art of Rivera N2tione! Palace. Cuernavaca, Minis- 
try 























of Education. 


Colonial Architecture Acolman, Puebla, San Miguel, 


Tepozotian, etc. Interiors, 
Cathedral treasures. 


Archaeology Artec peoples; buildings, and EXCLUSIVE 
examples in color of pottery, jewelry, sculpture, 
from Mexican National Museum. 


Mayan Cities of Yucatan 9 Chichen, Chichen-Itza, 
xmal. 
Guatemala City life. products, Indian markets, costumes, 


Colonial architecture, Mayan ruins. 
Write TODAY for complete information and prices 


| ELSIE CROSS 1305 Lombard Street 





San Francisco 9%, Calif. 














FILM PROTECTION 
FOR MOVIE FILM 


against 
OIL WEAR 
WATER 
CLIMATE 
SCRATCHES 
FINGER- 
MARKS 


'z/ ONE 
‘im TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 





VAPORATE CO., INC. 
130 W. 46th St. 
New York City 


BELL AND HOWEL CO. 
716 N. Labrea, Hollywood 
1801 Larchmont, Chicago 











SLIDES General Science...................... 11 rolls 

Principles of Physics................ 7 rolls 
35 mm. Principles of Chemistry............ 8 rolls 
FEL M Fundamentals of Biologv........ 8 rolls 


Write for Folder and Free Sample Strip 


VISUAL SCHENCES, 5 Suffern, New York 








MAKE YOUR OWN 


TYPEWRITER SLIDES 


TYPEWRITTEN Use RADIO-MATS (Regular Size) 
MESSAGES or the NEW DUPLEX 2” x 2” 
SO BABIO-BATS $1.50 on sale by Theatre Supply Dealers 


White, Amber or Green. 
Accept ne substitute, 


TALK frem your screen 
WITH yeur quickly 


Write for Free Sample 


RADIO-MAT SLIDE CO.., Inc., Dept V 
222 Oakridge Blvd., Daytona Beach, Fla. 




















The Educational Screen 


News and J 


Sponsored Films to Get OWI Distribution 

Privately sponsored non-theatrical motion pictures 
will be accepted for distribution by the Office of \\ 
[Information Bureau of Motion Pictures on condit: 
that they deal with war information themes, contai 
no advertising, and are important enough to be dis 
tributed through the regular O\ 1 channels. Such films 
will be reviewed and selected by the Bureau, which will 
also cooperate on new productions by furnishing sugges 
tions and background material for films pertaining 
to the war effort which non-theatrical film producers cat 
submit to their clients. Screen credit will be giver 
the sponsoring company. 

This new policy has been adopted to provide the 
OWI Bureau with a regular supply of films, whic! 
it has failed to get since Congressional abolition § of 
film production by the OWT, and curtailment of pro 
duction by other Federal agencies. It is reported that 
negotiations for this private film material have begun 


Psychological Cinema Register Taken Over By 
The Pennsylvania State College 

The Psychological Cinema Register, formerly oper 
ated by Dr. Adelbert Ford of Lehigh University, has 
been purchased by The Pennsylvania State College, 
Pennsylvania, and will be resumed immediately. Edi 


torial supervision of the Register shall be carried on 
by the Department of Education and Psychology, of 
the Pennsylvania State College, thus endeavoring to 
preserve the high professional standards under whicl 
Dr. Ford accepted and distributed films in psychology, 
physiology, psychiatry, and related fields. Dr. Bruce 
V. Moore, Head of the Department of Education and 
Psychology has appointed Dr. Edward B. van Ormer, 
Associate Professor of Psychology, to serve as editor 
of the Register. Dr. van Ormer has been engaged 
for the past four years in informal experimentatior 
with the use of motion pictures in the teaching of 
educational and child psychology. 

The business management of the Register will b 
in charge of Mr. I. C. Boerlin, Supervisor of Audi 
Visual Aids Service at Pennsylvania State Colleg 


} 


Under his direction the College now maintains a librar 


for the rental of educational films and other audi 
visual aids, a projection service for both campus and 
extension classes, and a 16mm. sound motion picturt 


production unit engaged in the making of educatiot 


films. 

Dr. C. R. Carpenter, Associate Professor of Ps 
chology, and now on leave as a Captain in the First 
Motion Picture Unit of the Army Air Forces, was 
instrumental in initiating negotiations for the acqui 
sition of the Register by The Pennsylvania Stat } 
College. Dr. Carpenter is also chairman of the Amer! 
can Psychological Association’s Audio-Visual Aids 
Committee. His experience in the production of films, 


both before and during the War, will be of assistance 
to the Registrar, with which he will be affiliated in an 
advisory editor’s capacity 


In taking over the distribution of these films, The 
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{ Notes 


Pennsylvania State College wishes first of all to b 
of service in the instructional phases of psycholog 
psychiatry, and related professions. Since the College 
operates a rental library of instructional films, i 
planned to make the more popular films availabl 
gradually on a rental basis, thus being of service 
smaller institutions who cannot afford the convenie: 
of purchasing films. 

Communications regarding submitting 
should be addressed to the Editor, Edward B 
Ormer, The Psychological Cinema Registe1 \ud 


Visual Aids Library, Phe Pennnsvylvania State Col 
lege, State College, Pa 


lms and possible rentals 


Communicati 
purchase of fi 


lressed to the Manager |. ( Boerlin 


Motion Pictures’ War Role Theme of SMPE Meeting 


\pplication ( f motiol pi tures tO war nee Is vas tie 
dominant theme of the 55th semi-annual confere1 
of the Society of Motion Picture Engineers, held 


New York April 17-19. Thirty-six papers were 
sented by military men, motion picture engineers 
representatives of organizations allied with the 
business. 

A symposium on television highlighted the ope 
session. The second day of the conference was des 
nated “Army-Navy Day,” with officers 


forces leading discussions on training films 


ticipating in a symposium on the United States Nz 
Photographic Science laboratory. and 
Training Films by Training Film Branch, Bure 
\eronautics, U. S. Navy 

Another topic selected for symposium discussion was 
'6mm. Standardization. Papers at the closing sess 
included: “Some Notes on the Past, Present and | 
ture of Educational Films,” by L. C. Lar ed 
tional Film Library Association; ‘Practices in 16m1 
Film Distribution.” by Oscar E. Sams, Jr... Muse 
of Modern Art: and “The Teaching of Basic Eneglis! 
by Means of Feature Films.” by Betty Lloyd-Jol 
stone, Office of Strategic Services, Washington 
NAVED Film Damage Insurance 

Film Exchanges which are membe1 
\ssociation of Visual Education Dealers, are 
In a position to provide a special form of insurance 
for film damage to protect their customers from all 
such loss or damage to film while in transit to the 
renter or in use on their projectors. The charge tor 


this insurance is nominal—1lO cents for programs 
under one hour and 20 cents for longer programs 

Film users who have been forced to replace twent 
hve to fifty feet of a film damaged while in their care 
have discovered that most film rental contracts pre 
viously placed the responsibility for all such loss or 
damage on the customer. 

The insurance is underwritten by Aetna Insurance 
Company, but it is available only through members 
of the National Association of Visual Education Dealers 
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“NORWAY REPLIES!” 


First Official Story of Norway's 
Heroic Fight Against the Nazis! 





16MM. SOUND FILM FEATURE 
Thrillingly narrated by 
ED THORGERSON 
ALOIS HAVRILLA BEN GRAUER 


Produced under the supervision of the Royal Norwegian 
Information Service. Shows in an exciting, dramatic 
fashion the part Norway is playing in the common 
struggle against Fascism. 6 Reels, For Rental and Sale. 





Now Available for School Showings! 
LAUREL & HARDY in 
PACK UP YOUR TROUBLES 
These two fun-makers are hilarious as misfit pri- 
vates in the Army. One of their best 16mm. 
Sound Features. Many other Laurel & Hardy 
Comedies. 














Send for Catalog of 3000 Entertainment and Edu- 
cational Subjects available for rental and sale. 


Ubi F Lol hohe $uc. 


‘6 me 
‘7 eee eee ee es SOUND PiLM sues EDUCATIONAL 


25 W. 45th St. Dept. E-5 New York 19, N. Y. 
19 So. LaSalle Street, Chicago 3, Ill. 
| 4247 Piedmont Ave., Oakland 11, Calif. 























WANTED! 
A Director of 
Visual Education Sales 


Chicago manufacturer of audio-visual equipment is 
desirous of obtaining immediately an experienced 
Educational Sales Director. Should have sales ex- 
perience in contacting schools and educators. 
Should be conversant with national education set- 
up, enabling him to formulate, direct and supervise 
a national sales organization of educational dealers. 
If interested, state qualifications such as education, 
age, experience, present capacity, and salary de- 
sired. Will contact you for appointment. 


Reply to: Box 20 


EDUCATIONAL SCREEN 


64 East Lake St. Chicago 1, Illinois 
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Curient SFilm _Neurs 


Plaza 


several ne 


Rockefeller 


York, have compiled 


@ Castie Firms, 30 
New 


film chapters in the important historical 


record of World War II, covering 


Fight for Rome and Russia’s Smash- 


ing Offensive—both in the same re 
The landing at 

the beachhead is 
of the Nazi 
Benedictine Monastery is a feature of th: 


Anzio and the battle for 
The 


1 


fortress in the 


seen. destruction 


ancient St 
film followed by one of the terrific artil 
duels on the 
half of the 
photographers provide thrilling glimpses 


lery Cassino line. In th 


second film Russia's combat 


of the Red Army in action, in the most 
recent fighting on the Russian front 
Heavy shells strike so close to thes 
cameramen the concussion shakes thei 


cameras, making such scenes momentaril) 
unsteady. 

Yanks Smash Truk 
plete picture report of our great 
assault and victory at 
“Pearl Harbor.” Practically tl 
film is aerial photography 


offers a con 


Truk, the Jap 
e entire 
Navy camera 
men ride with the air armada to photo 
graph planes and runways on the ground 
as they are blasted to destruction, Jap 
planes disintegrating in 
bombs scoring hits on Jap ships in the 


mid-air, and 


sheltered lagoon of Truk. 

Eruption of Vesuvius—another new 
Castle release—covers the recent eruption 
which is said to have been the most vio 


lent and destructive outburst of the his 
toric volcano in the past seventy years 
It is a thrilling spectacle of gigantic 


nature in action. A brief se- 
quence on Pompeii is also included with 
something of the scientific story 


volcanic activity. 


forces of 


back of 


Fiery rivers of lava 





the ef- 
forts of the pepole to halt the flow’ has 
the slightest effect. 
forced to 


and none of 


engulf whole towns 


The stricken people 
the 
but they always go back as the volcanic 


ash has fertilized the slopes of the 


are leave doomed areas, 
moul 
tain until the finest grapes can be 


there. 
@ Y.M.C.A. Motion Picture Bureat 
347 Madison Ave., New York. 
quired the latest March of Time 
juvenile delinquency, called: 
Youth in Crisis—2 
picts what 


grown 


has ac 
film o1 


reels—which de 


is happening to our young 


peopl because T 1 
citement of war, 
instability of 


some of 


i t 
young men, and “t ig Q 
parental authority ry Im points 
that environment can do much t 
character, but when tl tamulv tails. s 
ciety must step in Just VA frective 
intelligent Communities are going ab 
solving this problem, makes an inte 
ing climax to this s by t _ ire 
S| tH 
@ & How; ( 180} ’ ' 
\ve., Chicago, have added t followin 
subjects to their Filmosound Library 
Zamboanga—S% ree!.—a amatic a 
authentic tale of thre Mioro pea fishe 





men 


An all-Filipino pr 
in Tagalog with English over 

The American Nile (11 min pre 
senting 
Mayan 


‘inta River, separating Mexico and Guate 


some astounding relics of 


along the Usuma 


civilizations 
mala, the supposed descendants of whic! 
are now the most backward people on oun 
Continent | 
Prorok. 

@ Beitisn Inrormation Services, 3 
Rox kefeller Plaza Ney Yor] 


two American-produced subjects, made by 


Filmed by ( 


the Special Services Division of the U. S 
War 
new films, namely 

Know Your Ally: Britain (42 mi: 

the first of a series describing the 
United Nations It tells of 
Britain's factories, rationin 
tual Aid, drafting of men and women. 
life during Blitz, 
of this wat 

The Battle of Britain—(53 min 


authentic 


Department 


in ther lat <t list ot 


bers ot the 


y ' rt i 


ind role 1 t battles 


> , 
ritot jarin +}, 
Brita 


Story of 


period following t 


tense 
France, showing the first phase 
plan of attack in operatiotr 
New British-made films a: 
Man Wounded (18 mii a 
gery 


nursing have | rought up 


and 
to the 


adopted to restore patients t 20 id healtl 


front line methods 
again 

Highland Doctor (22 mi story 
of the 
\Iedical 
medical care of people in remot 


Great Britain 


tamous Highlands and Islands 


Service ot Scotland: tmproved 


ireas of 


the menta 1 | rervou 





The Educational Screen 
M Wacrer O. Gutitoun [ 25 \ 
45th oo New York. announces f] it t 
have been authorized by the Bureay 


Public Relations of the War Denar 


available a selected list 


Army pictures tor 


groups including schools 


traternal organizations, (¢ 
ommerce, 
alys t Foreign Wars ind t 
| vhicl from 6 n 


range 


minutes running 


| ¢ mirst reieases represent 


dll) many 


sound motion pictures \ 


feet of actual combat 
the daring, skill 


he (sutlohn organizatiol 
ict to distribute the [ be \ri 
states onl 


Georgi \ 


following 

Virginia, 
Louisiana 
Vermont, West Virginia, Alabar 
Carolina Mississippi 

Gsutlohn has acauired the H 
lease, Norway Replies. in 16mn 
tribution from its New 
libraries throug 


and its branch 


country It 1S available tor rental 


@ Picrortar Firms, Ix 
New York City, 
the sixth film in the RKO series 

DE 1, entitled 


R.K.O 


ing, released thi 


Medicine on Guard—deal 
important role 


home who protect the health of tl 
the mines or on 
Waverly, a 
breaks out 
Dr. Pritchard 


enemy ot he 


productio1 

war town, a strange 
Science's 
combat a 1 destt 
home front, thus 
one turther 
guard in America 
B Horerrerc P 
\ve., New 


35mm 


ODUCTIONS. [> 


authentic docut 
official story of N 


prints of an 
giving the first 
reat contribution to the fight 
Fascism, under the title 

Norway Replies—6 reels 
det the 


supervision of the Re 
wegian [1 
background of a dramati 

three of \mern i's lea 
nouncers—Ed Thorgersen, Alois 


Ben 


spoken by 


and (srauer is told the sa 


brave country’s continued battl 


the Nazi 


marine, the 


invaders. Norway's 
third largest in the 
played an | 
possible for Allied ti 
peated 
full story of Norw 
War IT is tol 


successes 


the \mericat Legior 


timmy Nave ther 


Kentucky, Cont 


played by physic 


formation Service \gall 


important role in makin 


against the enemy 


Buil 


triumph tor medicine 
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Your Own 


TRAINING FILMS 
MADE TO YOUR 
OWN STANDARDS 








~? Tell your complete story—with fee. A highly technical, experi- 


17 scenes and dialogue of your own enced staff offers time-proven 


THE : : ; ; . 
A ge dood FILMS choosing. Do a faster more effi- service of professional caliber. 
WELL K 


ADE cient educational job. Where it is more advisable to be 
We've M Our large, fully equipped sound on the spot”, our capable crews 
Don't Be An Absentee studio in New York is available and adequate equipment are 
We're All —", . for special pictures, at a nominal placed at your disposal. 
: Your Jo 
Don't Change 
Priority Blues 


wen rs A Mite FILMCRAFT PRODUCTIONS 


Secret Divisi 
‘ Lucky Fellow ivision of 
You're a Luc SOUNDIES DISTRIBUTING CORPORATION OF AMERICA INC. 


ith 
Mr. Sm 203 W. Jackson Bivd. Chicago 6, Illinois 


a ea € 


Audio-Visual Education Conference There is no particular rule of thumb which can be used 


- Vit any S ‘Ss sO tat AS § Ss re . Tig are * - 
Si geettiadod tous bane 22%) iny succe far a ponsored materials are con 


er 


It’s no bother—write for particulars today. 














fextbooks carry acknowledgment of all persons 








to use audio-visual materials niversiti State who elp to writ the book, and the books are accepted if 
Colleges the content is good despite these acknowledgments. Why 
Administrators should become familiar with available ma houldn’t our films carry names, too, if it is done in pro- 
terials and should continue to stimulate and to encourage priety The school journey to private concerns is’ univer- 
teacher interest in this field by checking with teachers to illy accepted; why not the sponsored materials? 
see what uses can be made of available materials in th Organizations manufacturing audio-visual materials should 
schools ivail themselves of the knowledge of educators connected 
Lighter weight equipment must be develop: Iso, nev th the particular field for which they are making slides, 
equipment will be such that it will not bi essary to s or audio-visual materials. 
sal gpanel hs pr atiyr sage pire ern ee ae 3 Miss Elizabet! Sands, Assistant Superintendent of 
| selin-wiewal education putposes—impede progress of willl the Los Angeles City Schools, led the panel discussion 
| ities al sulin vieusl weomsams, Teacher interest dies 7 ‘Administering an Audio-Visual Program in the Ele- 
participation in a program cannot be carried out becaus mentary, Junior High, and High Schools.” Many 
of lack of equipment or other ee ert ae orthwhile points were brought out at this panel. 
| More pooling of audio-visual materials between schoo s ‘ us : ; 
| aii, auuke tk taka scien dell “Gaak ates alsk [lt was concluded that among the things needed in 
| Sisinls when i te too dificult to ect then inost schools are: wider acquaintance with available 
‘ Radio materials for classroom use must be consistent wit! resources; increased awareness on part of teachers 
the curricular purposes of the s« 1ool at d oo t! classroot ot the value ot audio-visual materials and willingness 
must be vuthenti Ee and should have something ind ability to use them; increased facilities; space 
more to offer than the classroom teacher Cal y Hie 7 ‘ ‘ . 
éimtam should be clear and comprehensive to fetening for proper storing of materials; proper organization 
students, and should stimulate orrect E1 usage ind management of the program, and careful planning. 
Transcriptions may serve the purpose bette than direct \ “snack preview, presenting the highlights of 
radio programs, as the transcription ts ee ous types of audio-visual materials followed the 


studios and is more accurate 4 yas 
Be Seiad too: taotsieal " , elk pane The preview was concluded by the showing 
our ye hHelptul tor all teachers 1 earring ( ( - ‘ 


were set up where administrators, teacher groups. and f a picture, “Education a la Carte,” which was di- 


researchers could pool their findings for the benefit of all rected, photographed, and narrated by members of the 
Institutes are helpful in making teachers conscious of the \udio-Visual Education Section of the Los Angeles 
use and advantages of audio-visual material Unless the : ' : ‘ a = 
i i Anta ie ' sei ee oe City Schools. The picture deals with the Agricultural 
audio-visua progran has the support of t school ad oe! ns ; ‘ ; : = a ; 
ministrators, nothing much can be done to furt wobne UMit ' e Vocational Section which “brings 


cause of audio visual educatio1 is 1 apidly is se F oul b thre ebsem I the DOV. 
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(Concluded from page 228) 
who escapes from his captive homeland 
to England, where he wins his wings and 
returns with a bomber squadron to wreak 
vengeance on the Nazis. 
@ Tue Jam Hanpy Orcanization, 2900 
E. Grand Boulevard, Detroit, last year 
produced for the Allis-Chalmers Mig. Co., 
Milwaukee, Wisconsin, the first of a 
series of educational sound motion pic- 
tures on the construction and operation of 
the modern steam turbine Production 
has now been completed on the second 
picture in this Magic of Steam series, 
Inside a Surface Condenser—18 min 
running time. This subject, like its pre- 
decessor, is available for free loan to any 
institution, industry or other group inter 
ested. Each supple- 
ments the other, though each is complete 
in itself. In both films technical animation 


complements and 


has been freely used to delineate parts 
and functions of the modern turbine power 
plant, supplemented with motion photo- 





Animated sequence 
shows the condenser 
chamber and steam 
condensing on the 
tube surfaces. 


graphy. The condenser film, for instance. 
establishes the principle of condensation 
by means of simple closeup laboratory 
experiments showing that warm vapor 
plus cool surface equals condensation. 
There are many animation sequences with 
cutaway housing showing the condenser 
performing its functions. Both films have 
been designed as aids to the instruction of 
students in the basic principles of this 
efficient type of power plant. 

For details regarding the free loan of 
16mm prints of either or both subjects 
write the Public Relations Department, 
Allis-Chalmers Mfg. Co., Milwaukee, Wis. 





@ Orrick or War INFoRMATION, Bureau 
otf Motion Pictures, Washington, D. C., 
is aiding in the WAC Recruiting Drive 
by depositing with its distributors 16mm 
prints of a new film made by the Signal 
Corps, War Department, titled: 
It’s Your War Too—!1 reel 


ing how effectively the WACs are serv- 


1 
snoOWw- 


ing along side of men in a wide variety 
It calls 


tremendous possibilities 


of fields both here and overseas. 
attention to the 
the service offers for personal and pro- 
fessional advancement. General Marshall 
pays tribute to the WACs and points to 
the acute need for more women to join 
the ranks now. 

\nother subject made available this 
month through the courtesy of the Office 
of Price Administration, is called: 

Prices Unlimited l reel a power- 
ful presentation of what would happen to 


prices in this country if we did not have 


rationing. 


Simple power cycle 
showing how the 
condenser fits into a 
power plant, and how 
it increases efficiency. 





Entertainment Releases in 16mm 


@ Water O. Guttonn, Inc., 25 W. 
45th St., New York, have released: 
Here We Go Again (Universal) 
a farce comedy with all-star cast that 
includes Fibber McGee and Molly, Edgar 
Bergen and Charlie McCarthy, Ginny 
Simms, Ray Noble and his orchestra. 
Pack Up Your Troubles—a_ Hal 
Roach comedy with Laurel and Hardy 
cast as misfit privates who bungle their 
way through the Army in a_ hilarious 
manner. Other feature length comedies, 
starring these two comedians, which have 


The Educational Screen 


been made available by Gutlohn are Pa) 
don U's, Sons of the Desert 
Hunks. 

Get Hep to Love (RKQO)—featuri; 
Gloria Jean and Donald O'Connor. Th, 
story centers around the adventures of a 
youthful concert star who wearies of it 


all and runs away. 


M@ ComMoNWEALTH Pictur (CORPORA- 
rion, 729 Seventh Avenue, Ni York 
(19) report the following twe Walter 


Wanger feature releases in 16mm soun 

Slightly Honorable —9 reels — «; 
scribed as a sophisticated and amusit 
story, coupled with a mystery plot. Pat 
O'Brien is the stat 


Eternally Yours—11 reels—a_ ay 
comedy of romantic complications. Scenes 
of entertaining feats of magi re per 
formed by the hero, “The Great 
plaved by David Nive1 ( S g@ is 
Loretta Young 

Commonwealth controls exclusive 


vide distribution rights to these 
tions. In Chicago they are there 
rental through Ideal Picture ( 


DeVry Contest Awards 


War Bond Awards in DeVrv ( 
ration’s 1944 Motion Picture Camera & 
Projector Design Competitior ive beet 
announced. Winners include severa 
bers of the armed forces, three Canadians 
and an occupational variety typical 
the universality of the growing interest 


In motion pictures as a hobby 


“Details of the prize Vinnineg lesig1 
ind mechanical suggestions ‘plait 
DeVry President William ( DeVt 
‘must await V-Day and the 1 imptior 

civilian motion picture | 
yector manufacture It can be said, 
however, that the designs, ideas and sug- 
gestions submitted indicate imte t 
in and definite opinions regarding post 


var’s motion picture equipmet t particu 


arly in the amateur fie 


Po George J. Heim, of 3330 North 11th 
Street, Milwaukee, Wisconsir ent first 
prize for the best motion pictut i 
desig To Frederick Arthur Amster 
3515 Bunker Hill Rd., Mt. Rainer, Md 


vent first prize for the top 
sign Heim is a machinist: Amstet 
motion picture animator 

For camera design, Douglas G 


Md., a civilian gunner 


of Havre ar CGrsrace, 


at the \berdeen Proving Grout 

second prize To Robert C. Det 50) 
Vassar Avenue, Fresno, California, at 
lectrical operating engineer, t thir 
prize. Second prize for projector design 
went to Jewell (Bud) J. Mulkey, of 1116 
Third Street, Fairbury, Nebraska, a radio 


service man. Third prize for projector 


design went to Private Irving Krauss, 
whose home address is 1312 Sheridat 


Avenue, New York, N. Y 


present whereabouts is a military secret 


but whose 


Ten additional awards were made 10! 
camera mechanical refinement sugg 
ind an equal number for projector m«¢ 


chanical refinement suggestions 














May, 1944 


Page 231 


Additional Valuable Literature — 


“1000 AND ONE’—The Blue Book of Films 
“1000 and ONE” The Blue Book of Non-Theatrical Fil 
published annually is famous in the field of visual instruct 
as the standard film reference, indispensable 
the educational field The CURRENT, NINETEENTH 
EDITION lists and describes over 5,000 films, classified int 


176 different subject groups (including large 

tainment subjects) A valuable feature is a complete alp 
betical list of every film title in the directory. Other 
mation includes designation of whether a fil1 availabl 
16mm, or 35mm, silent or sound, number 

distributing the films, with range of prices charge 

136 pp. Paper. Price 75c. (25¢ to E. S. Subscribe 


FILM EVALUATION SUPPLEMENTS TO 
“1000 and ONE” under The National Film Evaluation Project 


A new and unique service to the teachi s i 
tions made by nation-wide Judging Committe f over 50/ 
teachers after actual use of the films with cla 

Each Supplement consists of 50 standar : tient cart 
carrying detailed evaluations of 50 filn ’ ymbit 
scores orf 15 or more tea¢ hers on ea h film | é SUD le t 
have appeared to date \notl appea 50 
films attain their quota of 15 or more scor« 

Price per Supplement—50 cards 1n cartot 
1 to 50. 51 to 100, 101 to 150, et with f 
companying, 50 cents (postpaid if cas! 


THE AUDIO-VISUAL HANDBOOK (4th Edition) 
By Ellsworth C. Dent 


Presents in convenient form, practical matt 
those interested in applying 1al and aud i] 
instruction The six chapters include 
Status of Visual Instruction,” “Types of Visual Aid 
Their Use,” “Types of Audio-Visual Aids to Instr 

mt ves Of Sound Aids for Schools,” ‘Organiz the Audi 
Vist Ser aia f e" I 


212 pp. Illus. | “loth. ° $1.75 


AUDIO-VISUAL AIDS TO INSTRUCTION 
By Harry C McKown and Alvin B. Roberts 


A practical volume which shows the 
trator how to select, organize, and utilize audio-visual a 
all tvpes, in all subjects, and at all levels, f1 indergart 
through the twelfth grade. Primary emphas yn act 
practice and every effort i een i t 
information and adv which will oi 
classroon 384pn. Cloth. | $3.00 
PICTURE VALUES IN EDUCATION 
By Joseph J. Weber, Ph. D. 

Presents in unusually inter estines 
extended investigations on the teaching valu of the lanter 
slide and stereograp] 56 DD Cloth. Illu Price $1.0C 


AN ALTERNATIVE FOR REVOLUTION AND WAR 
By Albert E. Osborne. 


imulating, wide-range view of the higher potentialities 
1] promoting world harmony by a “more 
nity-centered education.” A pertinent reply to H. G. 


dictum that the “future is a race between education 


tastroy 124 pp. Cloth. Price $1.25. 


VALUATION OF STILL PICTURES FOR 
NSTRUCTIONAL USE. By Lelia Trolinger 


tation of the latest piece of research on de- 


ition of teaching values of pictures. Development of 
Score Card and elaborate experiment in use of same. Full 
tation, tabulation of results, and appendices. The 
itest, most complete and scholarly investigation of a problem 


ial teaching field that has long needed such a 


48 pp. Paper. Illus. Price 50c. 


PRODUCING SCHOOL MOVIES 
By Eleanor Child and Hardy R. Finch 


Based on first-hand year eer of the authors and those 
iny other teachers and movie enthusiasts, Chapters are 
fa aki: Choosing the Idea; The Scenario; 
Buying Equipment; Using the Equipment; Filming the Pic- 
\dvanced Techniqués; Final Preparation and Showing. 
elcome book to those who want movie-making explained 
nple terms 151 pp. Paper. Illus. Price $1.50. 
SELECTED FILMS FOR AMERICAN HISTORY 
AND PROBLEMS. By William H. Hartley 


gives directions for obtaining, evaluating and utiliz- 
Part I] comprises a fully annotated catalog of the 
illustrating various aspects of American 

§ film, length, whether sound or silent, 


luction date, producer, sale and rental price and grade 

litability, are giver. Also synopsis of film content. 

Suggestions are offered concerning most effective application 
he teaching situation. 


275 pp. Cloth. Price $2.25. 


THE USE OF VISUAL AIDS IN TEACHING 
By Ella Callista Clark, Ph. D. 


authoritative. An attractively printed 
ua § procedure for all visual aids in teaching, with 
lating suggestions for the inexperienced teachers as 


eran 


' net 
r ) Se 


24 pp. Paper. Illus. Price 25c. 


HOW TO MAKE HAND-MADE LANTERN SLIDES 
By G. E. Hamilton 24 pp. Paper. Price 10c. 
THE STEREOGRAPH and LANTERN SLIDE 
IN EDUCATION. By G. E. Hamilton. 

nsive discussion yet published. 


47 pp. Paper. Price 15c. 


TO ORDER. Check Material Desired and Fill in Blank Below 


7 ib 
seriher 
| 
00 and O Film Di $ .7 $ 250 
Film Evaluat Sur r 
No N ind Nk ) 
Th Aud \ Ha 
Audio-Visu Aid I [ 
P Va Educ ) [ 
A \ ; Re 1 1 Wa 
Evaluation of Still Pictures 50 0] 10 
Producing School Movie 1.50 
Selected Films for American History 2.2 
Use of Visual] Aid in Teaching 25 0) 25 [ 
Stereograph and Lantern Slide in Education 157) 157] 





How to Make Handmade Lantern Slides 100 10 2 
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U.S ear, $2.00 O 2 years, $3.00 O 
ear, $3.00 0 2 years, $5.00 0 
Cana l ve e250 ts 2 vears, $4.00 0 
Be 0 
1 and enclose check for $...... 
h SEE kk Db OOO) 0.8m B18 ww Bee Ole 0 eS Ace oe Bele Oo 4 ae ee oe eee ee 





























Page 232 The Educational Screen 
i 
. HERE THEY ARE for the Visual Field 
for the Visual Field 
is 
t FILMS Universal Pictures Co., Inc. (2, 5) The Stanley Bowmar Co. 
5 Akin and Bagshaw, Inc. (3) Rox kefeller Center, New York City 2929 Broadway, New York 25. N, Y. 
f 1425 Williams St., Denver, Colo. Vv; ele & nt on page 220) Williams, Brown and Earle, Inc, 
. * 5 isua ucatio 918 Ches St., Philadelphiz re 
Bailey Film Service (3) 12th at ean. Incorporated said a 
1651 Cosmo St., Hollywood, Calif SLIDEFILMS 
, ywood, Calif. Veentonel Guidance Films, Inc. (2) Society for Visual Educat I 
Bell & Howell Co. (3) 2718 Beaver Ave., Des Moines, Ia. 100 -E Ohio St.. ¢ 89 pan, ae. 
1815 Larchmont Ave., ( hicago, Ill. Williams, Brown ond Earle, Inc. (3, 6) (See advertisement on outs ide back cover) 
| (See adverticement on page 193) 018 Chestnut St., Philadelphia. Pa. The Jam Handy Organization 
Brandon Films (3) Y.M.C.A. Motion Picture Bureau (3) 2900 E. Grand Blvd., Detroit. Mich 
: 14600 Broadway, New York. N. Y 347 Madison Ave New York N Y (See advertisement on page 215) 
(See advertisement on page 223) 19 S. LaSalle St. Chicago 5 it The Stanley Bowmar Co. 
Bray Pictures Corp. _ (3, 6) 351 Turk St., San Francisco, Cal. 2929 Broadway, New York 25, N. Y, 
729 Seventh Ave.. New York, N. Y 1700 Patterson Ave., Dallas, Tex. Visual Sciences 
Castle Films 25 Suffern, New York 
: R C A Bldg., New York, N. y' dia MOTION PICTURE (See advertisement on page 226) 
| (Ge advertiooment on pase 18?) PROJECTORS and SUPPLIES Williams, Brown and Earle. Inc. 
Central Education Association (1) The A Cc fap lpn ennpgrcare gag Reo sapere. spe Migheg 
t 123 S. Washington St., 38 30 NW paieen ; (3) SLIDES (KODACHROME 2 x 2) 
} Green Bay, Wis. (See siaiiemues pt a an - Elsie Cross 
College Film Center (3, 5) Bell & Howell Co. (3) 1305 Lombard. San Francisco, Cal 
: 84 E. Randolph St. Chicago, Il 1815 Larchmont Ave., Chicago, IIl. (See advertisement on page 226) 
: Community Movies (3) (See advertisement on page 193) - — Graves ‘3 
? 1426 W. Washington St Central Education Association (1) P. O. Box 37, Arcata, Calif. 
} Charleston 2, W. Va. ’ 123 S. Washington St.. — > ee hy 
‘ ; r ~ haw = $ S. 10th St uiladelphia, Pa 
B Creative Educational Society (1) —— a ste ' : 
: ath Fl. Coughlan Bide. Community Movies (3) Society for Visual Education, Inc, 
§ 3 100 E. Ohio St., Chicago, III 
Mankato, Minn. sd W.W = hington tt (See advertisement on tails bs eck count 
DeVry School Films (3) Charleston 2, W. Va. The Stanley Bowmar Co. 
1111 Armitage Ave., Chicago, III DeVry Conpeaniion (3, 6) 2929 Broadway, New York 25, N. Y. 
| mssuada “nol epee on ing 190) 11] Priegpecnevs * os ( hicago. Lil. SLIDES (STANDARD 3% x 4) 
stman Kodak Stores, Inc. (3) a Ideal Pict 
4 Kodascope Libraries Eastman Kodak Stores, Inc. (3) 28 E : pow ag Chicago, III 
356 Madison Ave., New York, N.Y ges Shee 1. ge Y N.Y (See advertisement on page 196 ) 
; « capac se IDO adison ve., ew ork, wN. K ; 
E ; ; Z . eystone View Co. 
prong esnirwl Britannica Films, Inc., General Films, Ltd. (3, 6) Meadville, Pa. 
] sroadway, New York ae (3 8) 1924 Rose St. Regina Sask (See advertisement on page 219) 
se o advertisement on page 224) 156 King St.. W. Toronto _ Radio-Mat Slide Co.. Inc. 
ums, ne. (3) Holmes Projector Co. Pa at Oakridge Blvd 
; 330 W. 42nd St.. New York, N. Y. 1813 Chechaaa St.. Chicago mn " Daytona Beach, Fla 
64 E. Lake St. ‘Chicago ‘Rea aeeinant on page 224) (See advertisement on page 226) 
; 314 S. W. Ninth Ave., I ortland, Cre Ideal Pictures Corp. (3. 6) STEREOPTICONS and 
i oe Spates ” (3) 28 E. Eighth St., Chicago, Il OPAQUE PROJECTORS 
<nd Floor, Film Building (See advertisement on page 196) 
a Cleveland, Ohio Mogull’s Inc. © : ~G) gg we teers NNTY. a 
General Films, Ltd. 3 6) R “a ra 48th St, eo ork 19, N (See advertisement on inside back cover) 
sy Rose St.. Regina, Sask. < de 0 ° C. — _ (2) DeVry Corporation ; 
156 King St. W. Toronto “ yng -oel te yocncing - ae Rigor ee a a a 
‘ : seme on page el (See advertisement on page 190) 
) Walter O. Gutlohn, Inc. (3) Ralke Con. pany (2) General Films Ltd | 
5 W. 45th St. New York. N. Y. 829 S. Flower St., Los Angeles 14, Cal. 1924 Rose St.. Regina, Sask 
(Se advertisement on page 227) S. O. S. Cinema Supply Corp. (3. 6) 156 King St., W. Toronto 
t Hoffberg Productions, Inc. (2. 5) 449 W. 42nd St.. New York, N. Y. Golde Manufacturing Co. 
618-20 Ninth Ave., New York, N. Y. ve Animatograph Corp. (3) 1220 W. Madison St., Chicago, Ill 
Javenport lowa (See advertiseme on page 225) 
é Ideal Sg ee: oe. ; (3 6) (See clamiamed on inside front cover) Keystone View —" ‘i 
ak izhth St., Chicago, II]. Visual Education Incorporated (3) Meadville, Pa. 
: ; a — me nt on page 196) 12th at Lamar, Austin, Tex. (See advertisement on page 219) 
Institutional Cinema Service (3) Williams Brown and Earle, Inc. (3 6) Society for Visual Education. Inc. 
i 1560 Broadway, New York 19_N. Y. 918 Chestnut St., Philadelphia, Pa. 100 - Ohio St., Chicago, III 
| Knowledge Builders Classroom Fi (Se SENN CR SUtETE SHEE Cover 
; > ilm 
; 625 Madison, New York, N. Y. (2, 5) —~ae — hg cg | les } al 
M re Da-Lite Screen Co., Inc. ier es She S08 AOS PS, SR 
oge I's Inc. : (3) 2723 N. Crawford Ave Spencer Lens Co. 
: 68 W. 48th St.. New York 19. N. Y. Chic ago 30. Ill ; bs 19 Doat St., Buffalo, N. Y 
: National Film Service 2 (See advertisement on page 221) _— (See advertisement on page — 
| 14 Glenwood Ave., Raleigh, N. a" ‘ Mogull’s, Inc. "Se Cheneer te Pee Pa 
b 309 E. Main St., Richmond. Va. 68 W. 48th St.. New York 19, N. Y votes “2 eee 
Nu-Art Films, Inc.| (3, 6) National Film Service REFERENCE NUMBERS 
145 W. 45th St.. New York 19, N. Y. 14 Glenwood Ave., Raleigh, N, C. vo 
Post Pictures Corp. (3) 309 E. Main St., Richmond, Va. a peeates Sine aians. 
723 Seventh Ave., New York. N. Y. Radiant Mfg. Company . sn aim ee 
. . > (3) 1 s s 
The Princeton Film Center (2) ey W. Superior St., Shand. es {6mm sound and | 
55 Mountain Ave., Princeton, N. J. eo oS iil. , (4) indicates 35mm silent. ~ 
S nk’s Moti Pp 2 (See advertisement on page 195) 1B) tendieat an , by 
wank’s Motion Pictures (3) Society for Visual Education, Inc eta ge ors 
20 N. Skinker Blvd., St. Louis, Mo. 100 E. Ohio St., Chicago, Ill. ae ee 
(See advertisement on page 226) (See advertisement on outside back cover) 











Continuous insertions under one heading, $2.00 per issue; additional listings under other headings, $1.00 each. 
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